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INTRODUCTORY NOTES 


I feel privileged to offer the third volume (1983-84) of the Journal 
of the Department of Arabic & Persian of Calcutta University. As 
was the case with previous two issues, the present volume includes 
scholarly and informative articles on various topics relating to Arabic 
& Persian studies. 


Despite severa] difficulties, efforts have been made to retain the 
academic standard of the journal and it is my earnest hope that it 
will receive the appreciatíon.of the learned readers. 


I acknowledge the sincere co-operation of my colleagues in the 
Board of Editors of the Journal as well as the learned contributions 
for their scholarly papers. NE 


I also take this opportunity to express my thanks to the Calcutta 
University authorities and my colleagues- in the Department of 
Arabic and Persian. The New Asian Printers also deserve my 
thanks for bringing out the Journal in a befitting manner. 


Md. Rahatullah 
Editor-in-Chief. 


MAHMUD AZAD—A PERSIAN POET OF 
NINETEENTH-CENTURY BENGAL* 
By M. FmozE, Ph.D. 
Lecturer, Dept. of Arabic and Persian, 
Calcutta University. 


By the middle of the 19th century Urdu had established its impor- 
tance among the Indian languages of the country and was rapidly pro- 
gressing, while Persian, after losing its official status in favour of Eng- 
lish by the Act of 1837, had been relegated to a subdued position. 
Nevertheless, Persian had continued to be regarded as the language of 
culture and refinement and that is why there had been, during the period 
a number of Urdu poets who composed in Persian as well. Some of 
them even preferred their Persian compositions to those of Urdu. The 
most glaring instance is that of Mirza Asadullah Khan Ghalib (1797 
` 1869) of Delhi, who is generally considered to be one of the greatest 
Urdu poets of the sub-continent, but who himself was of the opinion 
that his Urdu ghazals were quite insipid in comparison to his Persian 
poems.! 


Nawwab Sayyid Mahmüd Azad (1842-1907) of Dhaka too is gene- 
rally included among the Urdu poets of Bengal by our historians of 
Urdu literature in the province? on the basis of a few Urdu ghazals that 
from a meagre part of his Persian Diwan, but he himself felt more 
proud of his Persian poetry and declined to be labelled merely as an 
Urdu ghazal-writer, as he says in the following verse in Urdu : ? 


آزاد؛ نظم ريخنه کچھ Le‏ فن نہیں 
واقف هس فارسی کے مرے شعر تر سے آپ 
“O Azad ! composing Urdu ghazals is not my field ;‏ 


Your are acquainted with the refreshing verses 
I have composed in Persian. 


* It is the third article by the present author in his series on Persian poets of 19th- 
century Bengal, The other two he had contributed to the previous issues of this 
journal, dealt with Ubaydi and Waysi respectively.—Ed. 
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The fact that the Diwdn-i-Azdd contains 1,443 verses in Persian 
against 161 verses in Urdu, not only substantiates the statement of his 
contemporary Urdu poet Reza ‘Ali Wakshat (1881-1956) that Azad was 
“more inclined to Persian than Urdu”,* but also proves that he was vir- 
tually a Persian poet.* 


The biography of Azad, as contained in an article on the poet in 
Latifur Rahmàn's Tajjalliyat-i-Shi'ristán-i-Fürsi, a book in Urdu, deal- 
ing with some Persian poets of Iran and India, seems to be reliable, 
. because the author states, at the end of his article, that the source of 
his information was Sayyid Akhtar Husayn, the grandson of Azad’s 
younger brother and a distinguished Urdu writer Nawwab Sayyid Mo- 
hammad Azad. According to the article, the ancestors of Azad were 
Iranians, belonging perhaps to Isfahan. His great-grand-father, Amir 
Ashraf Ali migrated to India and settled at Dhaka, now in Bangladesh. 
In course of time, Ashraf Ali gained the distinction of being one of the 
great nobles of the city. His elder son Mir Mehdi Ali was the grand 
father of Azad. Sayyid Mahmud Azad, son of Sayyid Asaduddin Hay- 
der, was born at Dhaka in 1842. He led an aristocratic life, but, after 
some time, his family property began to decline and he. along with his 
brother Mohammad, left for Calcutta to seek some job there. On the 
recommendations of Nawwab Abdul Lauf Khan Bahadur (1828-1893), 
who was one of the most influential personalities of Calcutta, both the 
brothers were asked to appear for an interview before an English officer 
posted in the city. At the appointed place, they saw such a large num- 
ber of caudidates queuing for the interview that Azad, unable to wait for 
his turn to come, left the place, while his brother Mohammad appeared 
at the interview and was appointed Special Sub-Registrar, a post which 
the latter retained till his retirement as the Inspector General of Regis- 
tration for the Provinces of Bengal and Bihar in 1912. Mahmud Azad, 
having renounced the idea of entering the government service, went 
back to Dhaka where, after spending the rest of his life in poverty and 
seclusion, he died in 1907 and was buried in the cemetry adjacent to the 
Langarkhana Mosque of the city.? 


Though the Diwan of Azad fails to provide any information regard- 


ing his biography, it confirms the fact that poverty had forced the poet 
i 
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to seek his fortune in Cálcutta. We find him lamenting over his lost 
glory : ' 3 
من از فرخندہ كوهر ددوسانی ياد كار ستم‎ 
كه از فرسیادت غيرت شاهى بود شالش‎ 
كزين ماجاى جود و دولت و اقبال و دانائی‎ 
كه از هر رلگ بوده عالم مرھون احسانش‎ 
زمدتہا خراب جور افلاکست و اکنون هم‎ 
بنگله باصد چشم گربائش‎ D بود هر‎ 
بر ها که گردد بو سہن طارى‎ OT هنوز از نام‎ 
ساز و سامانش‎ OT ÒL) نساندہ كرجه از دور‎ 
and expressing the deep-felt sorrow over leaving his native place for 


Calcutta in the following verses from one of his qasidas, entitled 
*Züdu's Safar”, that depicts his journey by sea during winter : ® 


j‏ كلزمين وطن در OL) oie‏ که کسی 
نميكند حسرکت از مقر خود بة جہان 
به سيلى ستم دھسر و كردش کقدیسر 
روان به 4j el AXE cla‏ صد حربانل 
جگر گداخته از رنج Obl. wae‏ 
It is regretful that Azad, who was interested in composing chrono-‏ 
gram (tà'rikh), has given no date of his arrival at Calcutta in the above‏ 
qasida. It is not clear how long he stayed at Calcutta, nor do we know‏ 


of hisliterary activities in the city. Wahshat, however, speaks of his 
meeting with him in the following words : 


“Once, at Calcutta, I had the opportunity to see sayyid Mahmmüd 
Azad. Atthat time I was young, while he was very old. Even his 
eyebrows had grown grey. I saw him at the house of Qadi ‘Abdul 
Hamid, who was a renowed poet of Calcutta. He (Azad) was discuss- 
ing the qaSidas of ‘Urfi and reciting selected verses from them, and he 
was enjoying himself.’ 
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In connection with Azad's stay at Calcutta, some historians of Urdu 
literature in Bengal, including Latifur Rahman, have supplied us such 
inforniation as is hardly believable. They assert that when Mirza Gha- 
lib visited Calcutta in connection with his pension-case, Sayyid Mah- 
mud Azad, who was then in the city, chanced to meet him and was so 
impressed by him that he became his disciple for ever. They further 
say that the relation between the two continued even afterwards, so that 
after Ghalib's return to Delhi, Azad used to take lessons in poetics from 
him through correspondence and visit Delhi for three months every 
year to derive utmost benefit from the company of Ghalib. 


To speak of any meeting between Mirza Ghalib and Sayyid Mah- 
mud Azad at Calcutta is quite preposterous, because Ghalib had been in 
the city from February 21, 1828 to November, 29, 1829," when Azad 
was noteven born. The question of Azad's discipleship of Ghalib 
should also be dismissed as merely a figment of imagination, because 
had it been really so, Azad must have mentioned it in his Diwan, 
wherein he refers to Agha Ahmad Ali Ahmad and Hafiz Ikramuddin 
Ahmad Digham as his teachers, but speaks nothing of Ghalib as such. 
Ghalib is mentioned only once in the Urdu portion of the Diwan-i- 
Azad and that too seems to be just a passing reference with Azad 
showing no respect to the great poet. ? Moreover, the fact that the 
Diwan-i-AÁzád, which contains a number of elegiac qat'üt, with chrono- 
grams giving the date of death, composed by Azad on the passing away 
of his proteges, friends and acquaintances, has no such poem on Gha- 
lib, who died in 1869, when Azad was about 27 years old, also proves 
that the two had no relation at all. How could there exist any relation 
between them when Azad’s teacher Agha Ahmad Ali was a bitter 
opponent of Ghalib 7 14 And it is on this ground that Malik Ram, an 
authority on Ghalib, excludes Azad from the list of Ghalib's disciples.!5 
But I fail to understand why a modern Urdu critic Shanti Ranjan Bhat- 
tacharya, in spite of his admitting the fact that the name of Azad does 
not appear in the hitherto discovered letters, or other works, of Ghalib, 
hesitates in rejecting outright the story of Azad's relation with Ghalib. 


The only literary work that Azad left behind is his Diwan, which 
was published at Azimabad (Patna) in his life time in 1307/1894, Its 
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preface, written by ‘Abdul Ghafür Shahbaz," is full of bombastic 
praise for the poet and is of no value. The major portion of the Diwan 
is in Persian, comprising nine qasidas, thirteen ghazals, three math- 
nawis, eight qat'as, twenty-two ruba‘is and sixteen more qata's and 
ruba'is, each having a choronogram. The second part of the Diwan, 
called **Kalam-i-Rikhteh," consists of thirteen ghazals and five ruba’is 
in Urdu. Atthe end of the book, there is one more poem in Persian, 
captioned ‘‘Musaddas-i-Azad,” having thirty-one stanzas. 


Assessing Azad as a poet, Latifur Rahman observes, that “so far as 
Persian poetry is concrned, no one seems to be his equal in Bengal except 
‘Ubaydullah 'Ubaydi."?? But his view is hardly acceptable. It is rather 
to underestimate ‘Ubaydi to compare him with Azad, whose poetry 
bas neither the depth nor charm.” Azad, no doubt, tried his hand at 
all the common genres of Persian poetry and came out fairly well. His 
main field, however, seems to be the qasida, which covers less than half 
of the Persian portion of his Diwan ® His qasidas, some of which are 
in praise of God and the Prophet, while the rest in praise of the naw- 
wabs, like Khawja Abdul Ghani, Ahsanullah Khan Bahadur, Kalb-i-'Ali 
Khan Bahadur, and others, including the poet Abdul Ghafur Nassakh,?! 
possess all the traditional features of qasida-writing. As an illustration 
to his style, let us quote a few opening verses from his qasida ‘‘Mi‘raju’l- 
Khayàl" written after Khaqani, in praise of the Prophet :* 

دلسم ged‏ اسرار و Jin‏ من گلستائش 


فضاى هر دو عالم گوشه ای از یک خیابانش 
خوشا باغى كه طبعش باغيان» فكرش luo‏ آمد 

قلم AU ALAS‏ و صفحة قدرطاس گلدائش 
خوشا باغی که رشك خلد شد دامان آگاهی 

زرلگین ale‏ های دلکش کلہای الوانش 
doo‏ الله جه باغست این که ریزد گو هر مضمون 

به جيب كوش عقل آواز مرغان خوش الحالش 


2 ضمان vos‏ حساوید A4T‏ إسوى ریحائشں 


6 ARABIC-PRASIAN SNUDIES 


ز هی باغى که باند تا قیامت تازه گلہایش 7 
نه OF‏ باغی که در یک هفته )251 di‏ ردحانش 
ز هی o‏ که ره لبود دراو باه خزانی را 
6 چه در اردی جه در بہمن ym‏ تازه یکسالش 
ڑھی باغی كه نازك MUSS‏ هوش خرد افزا 
فزون از حصر منقوش است بر اوراق و افصانش 
The above qasida is also remarkable for containing a long passage on‏ 


Dhaka tbat gives some important information besides describing the 
beauty of the city.™ ١ 


Wahshat appreciates Azad for his Persian ghazals,** but Latifur 
Rahman rightly remarks that they are written in a mild and subdued 
tone.  Azad's ‘ghazals, some of which he claims to; have composed in 
the styles of Hafiz, Hazin and Naziri, are, indeed; not worthy of any 
serious consideration. They are quite superfical and lack the delicacy 
oflove-sentiments. Yetitis not impossible to find some significant 
verses here and there in his ghazals, as the following ones, which often 
stand as ‘single verse’ in the Diwan : ۹9٤ 


چراغ تر e‏ از سوز PE‏ روشن است اسشب 
Y.‏ تو در غصه و اندرہ و E.‏ لیدن رفت 
زلدگ دود دمی AL. e‏ الیدن cd)‏ 
همه شپر لغمه بر لب“ نم و do‏ و آھی 
که نمی برد به یک دل به هزار سعی راهى 
The greatness of Azad, however, I think, lies in his art of describing‏ 
an event in the language of poetic symbols and powerful images, and that‏ 
is why he seems to beat his best in narrative poems — a fact over-‏ 
looked by his critics. In this respect his masterpiece is the 49-verse ma-‏ 


thnawi entitled Ruyedad-i-Tufan-i-Afat-nishan-i-Dhaka."? The poem, 
as the title shows, describes the havoc caused by a tornado in the city of 
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Dhaka and fortunately gives the date of the tragedy as 02 7,1888 in 
its opening two couplets as follows : 


كه بر هيجله هست هشتاد و هشت 
- شده aS lad‏ و اهل i E AS la‏ 


در این روزکار بلا سر گذشت - , 
به تاریخ هفتم j‏ اپریل ماه 


It appears from the historical records that the tornado of April, 
1888 was one of the wrost natural calamities that struck the city of 
Dhaka in the 19th century, and in if about 3527 houses were completely 
demolished 121 boats were destroyed, 130 persons were killed and 1500 
injured. Though the above mathnawi is not expected to give the 
casuality figures, it is an eyewitness-account of the catastrophe. The 
poem narrates that on the above mentioned date, which, it says, was 
Saturday, the sky began to be overcast with clouds in the afternoon and, 
after some time, it began to rain, which continued till the sunset. The 
rain stopped and the sky became clear. Butit was actually the lull be- 
fore the storm, whicli appeared unexpectedly and brought death and 
destruction to the city. 


The beauty of the mathnawi lies in its poetic image which Azad has 
successfully tried to create by using such similes and metaphors as to 
make the readers feel what the poet has experienced. See how he port- 
rays the blowing of violent squall and the movement of huge funnel-like 
dark cloud, which is the characteristic of tornado, accompanied by 
thunder and tightning, in the following eouplets : 

زمغرب یکی فيل مست سخاب زخرطوم" آتش فشان جاى آب 


سياه و رو شنده و سهمكين 


جو ديو سیه پر غريو غرنگ 


كلو ab GR‏ ات قات تن 
بر آرام و تسکین از او عرصه تنگ 
بلا در “gla‏ فتنها در ركيب 


Olas‏ . شرر ریز حون ادها از دهان 


سبکرو ES,‏ تاراج Jo‏ كنب 


ya Olas‏ چون كوه آتش 


AS.‏ از شہر و شہری بر x T‏ دمار 
که از برق می زد به فرقش کچک 
که می داد از صرصر عاد ياد 


j‏ شور و فلن حشر در آستین 


Syu‏ شهر رو کرد دیوانه واز: 
همالا که ہد فیلبانش فلك" 


سوارش “sl‏ در جلو تند باد 


خرابی اثر باد آفت قرین 
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برند از صداى ca ca‏ ز تنما fiib,‏ ز, دلہا شكيب 
پفگند شوری ميان - جہان جسو آواز کالسکهای دخان 
بینداز برق از دم aes‏ بار زد GAIT‏ بنى deba‏ ببشمار 
بسا Ohad ya‏ و حوش و طدور SAK‏ و بضست و بفگند دور 
And the destruction that the tornado brought in its wake over the land‏ 
and the sea, is expressed as such :‏ 
هوایی كه كرد از دم فننە زا به درا و ساحل قياست بيا 
AL‏ از لطمدها یش تیاه و whe‏ عمارت به خشى' و كشنى به آب 
بسی خالدها شد GLA‏ و AU‏ درختان پریدند Ose‏ يرك كاه 
بسا قصرهاى رفيع و قراخ كه پہلو همى زد به ادن سبز کاخ 
فر و ريخت از صدمه اش ناگپان j eU‏ ديوار و سقفش OUS‏ 
The mathnawi also points out that tbe palace of Nawwab Abdul‏ 
Ghani was completely destroyed but the nawwab and his family‏ 
escaped unhurt, “It is interesting that about fourteen years before the‏ 


tragedy, Azad had composed a long mathnawi *Muntahaa'l-Afkür," in 
praise of the nawwab and his palace, in 4,0 


Apart from that, Azad was also a poet of nature. His musaddas,?? 
which gives the lesson of the transitoriness of human life and worldly 
enjoyment by showing how the garden that blooms in beauty and frag- 
rance in the spring season is turned into wilderness by the ravages of 
the autumn, is a good specimen of nature-poetry in Persian. For illus- 
tration I quote below two stanzas from the musaddas : 


زسبزہ سبزه سر بسر Glad‏ کوهسار بین 
ميان سبزه جا بجا شکنته لاله زار بین 
پرنده‌های كو gue‏ زا جوش tT‏ بين 
به دوشهاى نازک wile‏ بہار يدن 
بزیر آبشارها شکفته لاله زارها 
عجب که مشتعل شده در آبها نبرارها 
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لشسته در نواگری فراز شاخ سارها 
و با شكفته غنحه‌ها فراز شاخسارها 
j‏ دسئماربوده دل ترلٹسم هزارها 
به هر درخت نغمه Oj‏ طايران هزارها 
له فكر GT‏ و دانه‌ها» نه ياد آشیانه‌ها 
به بزم طبع شورها فكنده از ترائه‌ها 


On the whole. it may be concluded that Azad was a .talented poet 


of his time and he may be included among those who had left their mark 
on the Persian poetry of 19th-century Bengal. 
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ARABIC AND PERSIAN STUDIES IN INDIA 
UNDER THE GREAT MUGHALS 


Bv DR. Aspus SUBHAN 


The study of Arabic and Persian, the two historic languages of the 
Muslim world, continued to receive the most intimate attention of the 
royalty and the nobility,the princes and the plebeians, in India during 
the Mughal period as in the previous era. But the pace of development 
of Arabic was much slower as compared wtth that Persian for the simple 
reason that the latter was the lingua franca of Mughal India and the 
former was used mainly as a medium for theological writings. Hence 
the literary productions in Arabic differ in range and extent from those 
in Persian, as is evident from the following survey of each literature. 


` ARABIC. 


As in the pre-Mughal period, Arabic compositions in India under ٠١ 
the Great Mughals mainly touched religious subjects such as the 
Qur’ãn, Hadith (Apostlic Traditions), Fiqh (Jurisprudence), Sufism and 
Grammar. Arabic writings on purely literary topics such as dealt with 
in Persian, were few and far between during the period under review. 
Almost the entire range of Arabic literature then produced is represented 
by commentaries, super-commentaries, glosses and annotations on the 
Qur'àn. 


The study of theological sciences owes very much to the frequency 
of visits by Indian Ulema to centres of religious intructions in the Hejaz. 
The establishment of the supremacy of Portuguese navigation in the, 
Indian ocean in the 16th century made voyages between India and 
Arabia safe. Apart from the casual visits, there were scholars who 
migrated to the holy cities of Mecca aud Madina for receiving specia- 
lized knowledge in their fields of study. Among such scholar-migrants, 
the most conspicuous was Sayyid ‘Ali al-Muttaqi (d. 1568) of 
Burhanpur. He commanded great reverence and popularity not only 
among the contemporary learned men but also among the monarchs 
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such as the Ottoman Emperor Sulaiman I and Sultán Mahmüd III 
of Gujarat who granted stipends for the pupils of his madrasah at 
Mecca. He wrote a commentary on the Qur'ün, named Shu‘an 
al-Munazzalat, containing learned notes on grammatical and philologi- 
cal subtleties of Qur’anic words and phrases. But the work which gave 
him an everlasting fame is the Kanz al-‘Ummal,? an encyclopaedic 
collection of Apostlic Traditions, of which Abül Hasan al-Bakri, the 
the author's preceptor, says : *al-Suyuti obliged the world by composing 
the Jam‘al-Jawami‘, while al-Muttag! has obliged him by re-arranging 
the same.” Among the numerous pupils of al-Muttaqi was the famous 
‘Abdul Wahhàb al-Muttagi, who was the teacher of Shaikh ‘Abdul Haqq 
Muhaddith Dihlawi. Though Emperor Akbar was not the follower of 
orthodox religious views, there was no dearth of Ulema and theological 
writings in Arabic during his period. Makhdüm al-Mulk ‘Abdullah 
Sultánpüri and Shaikh ‘Abd al-Nabi Sadr al-Sudür were among the lead- 
ing Ulema of Akbar’s early period, while Shaikh Sa'du'l-láh Bani Ísrā’il 
(d. 1603) of Lahore was a noted author who translated the Bahr-i- 
Mawwaj of Qàdi Shaháb al-Din PDaulatübàdi into Arabic. Shah 
Fathullah Shirazi, Mir Sadr al-Din, Mir Ghyath al-Din Mangür and 
Mirza Jan Mir were the standard-bearers of Islamic learning, and logic 
and philosophy were the subjects dealt with by them. But the most 
outstanding figure was ‘Abdul Haqq Dihlawi (d. 1642)? who wrote 
mainly in Persian but has to his credit some significant works in Arabic 
which are as follows :—Lam‘at al-Tangih ‘ala Mishkat al-Masabih, a 
valuable and copious commentary on the canonical Hadith collections, 
along with an interesting introduction which by itself forms a separate 
treatise on classes of Apostlic traditions ; Kitab Asma’ al-Rijal Mishkát 
al- Masabih, an important book on the science of biography in relation 
to the narrators of Hadith mentioned in the Mishkát al-Masabih ; Ma 
thabata bi'l-Sunnah fi Ayyám al-Sanah, a peculiar work containing all 
traditions which relate to the months of the year ; and Fath 21-11 
۱ fi 1۵۰14 al-Nu‘man, a treatise on Hanaflte Jurisprudence.“ 


NT Akbar's celebrated court-poet, Faidi, who held the pride of place 
among Persian poets of his age, used his hands in Arabic with amazing 
success, That Faidi had a wonderful mastery of Arabic language is 
illustrated by his remarkable commentary sawdti‘ al-IIhàm,! a big book 
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in two volumes without a single dotted letter right through. The work 
is of little worth as a book of commentary, as Shibli Nu‘mani® rightly 
remarks, but it is à commendable piece of composition in Arabic, being 
written in the artificial figure of speech, called San‘at-i-Mahmalah. 
Zubaid Ahmad says : *'I know of no book outside India which has ever 
been written with such successful maintenance of this rhetorical device 
throughout." Faidi’s other work, Mawárid al-Kalam Wa silk Durar 
al-Hikam,’ written in similar vein as the preceding work, deals with 
moral aphorisms. In view of the fact that more than fifty percent. of 
the Arabic alphabets are dotted, it is indeed a great intellectual exercise 
and literary skill to write page after page in Arabic without using a single 
dotted letter. Akbar's court-poet, Hakim ‘Alawi Kbàn Jilani (d. 1605) 
wrote an Arabic commentary on Avicenna’s al-Qànun.? Qadi Nürullüh 
Shüsari, an eminent Shiah scholar of Persia, was appointed Qàdt of Lahore 
by Akbar. Though he wrote mainly in Persian, he composed several 
treatises in Arabic on theological topics. The süfistic mission of the 
. Naqshbandis,'? which spearheaded Islamic reaction against Akbar’s 
heresy and scepticism, produced great theologian-scholars ; such as 
Khwaja Baqibillah, Shaikh Ahmad Sirhindi and Shaikh Farid. Shaikh 
Taj al-Din Sambha (d. 1640)," who flourished during Jahangir’s reign, 
wrote several works in Arabic, namely al-Risāla fi Mulük Khuldgat 
al-Sadat Naqshbandiah. Jami‘-al-Fuwa‘id and Adàb al-Muridin. Besides, 
he rendered Jami’s Nafahát al-Uns and Whü'iz Kashifi's Rashahát into 
Arabic. As the Mughal patronage of culture reached its culminating 
point under Shah Jahan, literary pursuits in Arabic naturally received 
general encouragement. Of the numerous scholars and theologians for 
whom the Emperor reserved his special regard and favour, tbe most 
outstanding was Mullà ‘Abdul Hakim Si'alküti (d. 1656)? who wrote 
commentaries on the exegetical work of al-Baidüwi and on the 4 id 
of ‘Allama Taftazani. His reputation as theological commentator had 
spread far beyond the borders of India even during his lifetime? Mulla 
Mahmüd Jaunpüri (d. 1651) wrote a large number of glosses on various 
classical works. His treatise on a discussion of ‘Form’ and ‘Matter’, 
entitled a/-Dawhat al-Mayyadah fi Hadiqat al-Surah wal Ma’ adda and 
another on philosophy, called al-Hikmat al-Báligha, are popularly 
studied in Indian schools. 
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Shaikh Nir al-Haqq (d. 1662), son of Shaikh ‘Abdul Haqq 
Mohaddith Dihlawi, was an accomplished traditionist, jurist and 
historian, and worked all through his life for the cause of Hadith 
literature. In recognition of his scholarship Shah Jahan appointed him 
Qadi of Akbarübád. ‘Abdul Baqi (d. 1673) and ‘Abdur Rashid (d. 1672) 
were two contemporary philosophical writers of Shah Jahàn's age. 
Both wrote commentaries on the Adab al-Sharifiyyah, a popular treatise 
on dialectics by Sayyid al-Sharif ‘Ali bin Muhammad Jurjāni. 
Muhibbullah [lahabadi (d. 1648), renowned Süfi and author, wrote 
his Marátib al-Arba'ah,a commentary on the Qur'àn from the süfistic 
view-point. He expounded the ideas of Ibn al-‘Arabi, on the lines of 
whose work Fusts al-Hikam, he compiled his Anfas al-Khawas which is 
full of mystical and theosophical discussions, advocating the doctrine of 
Wahdat al-Wujūd (Pantheism). 


Emperor Aurangzib was the most enthusiastic among the ۱ء‎ 
patrons of Islamic studies and one of the best books produced on the 
Hanafi Law is the Fatdw4-i-‘Alamgirt. a compendious six-volume work 
composed by a team of Indian theological doctors headed by Shaikh 
Nizim. The very fact that the book was compiled by a group of 
eminent jurists, and not by a 'single author, directly under royal 
supervision, eloquently speaks ofthe significance of India's contribu- 
tion to Arabic literature on the subject of Fiqh (Jurisprudence). 
Aurangzib’s teacher, better known as Mulla Jiwan, wrote a commentary, 
‘entitled al-Tafsir al-Ahmadiyyah fi bayan al-Ayát al-Shara‘iyyah 
containing explanations of those of Qur’anic verses which deal with 
commandments and prohibitions. Mulla Jiwan’s other work, Nur 
al-Anwar, is a well-praised commentary on Nasafi’s famous text, called 
Manár.al-Anwár. 


...Mir Muhammad Zahid (d. 1682). son of 0301 Muhammad Aslam, 
rose into prominence for his highly philosophical writings. At first atta- 
ched to the court of Shah Jahan and then that of Aurangzib, Mir Zahid 
is mainly known for his collection of three glosses which he compiled 
under the title, Hawdshi Thalathat al-Zahidiyyah. Another writer of 
philosophical treatises who attracted Aurangzib’s attention was 
Muhibbulláh Bihari (d. 1707)!$ who was appointed Qadi of Lakhnau. 
His works, Sullam al-‘Ulam, a common text-book on Logic and 
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Musallam | al-Thubüt, an indispensable work on the principles of 
jurisprudence, form essential part of curricula of study in the Islamic 
religious institutions of the Indian sub-continent. 


Sayyid ‘Ali Khan Ibn Ma'süm (d. 1705), who wrote purely on non- 
religious matter, was appointed by Aurangzib Diwán of Burhanpur. He 
was well-versed in the poetic art and was the author of several poetical 
compositions, most notable of which is his poem, al Badi'iyyah, that 
contains examples of the possible rhetorical contrivances. The poem is 
regarded asa valuable contribution to Arabic literature on rhetoric. 
Besides, he compiled a biographical dictionary of Arabic poets, called 
Sulafat al-' Asr fi Mahasin al-Shwara bi kull-i Misr, which included notices 
of about a dozen poets of Arabic who were Indian or connected with 
India. Sayyid ‘Abdul Jalil Biigrámi (d. 1715). who flourished towards 
the end of Aurangzib’s reign, was a distinguished scholar and composed 
fine verses. The contemporary writer, Ibn Ma‘siim, mentioned above, 
states that he never saw in India a scholar so accomplished as he was. 


Among the various centres of Arabic learning in Mughal India, 
Gujarat was the most prominent. Akbar’s conquest of Gujarat opened 
up ports like Cambay and Surat to those Indian scholars who wished 
to travel by sea to the Hejaz for higher study. The opening of the sea 
traffic resulted in close and frequent contact between India and Arabia, 
which in turn led to the extensive study of Hadithin which native 
scholars from Gujarat distinguished themselves in the subsequent 
centuries.” Thus Gujarat’s contribution to Arabic literature. parti- 
cularly on the theological subject, deserves special mention. 


‘Abdullah Muhammad bin Siraj al-Din ‘Umar Nahrwali al- 
Ulügkháni, better known as Haji Dabir,? a prominent noble and 
general serving in-Gujarat under ‘Imadul-Mulk at the time of Akbar’s 
conquest of Gujarat, wrote Zafar al-Walih bi Muzaffar wa Alih,a 
valuable history of Gujarat. Al-Nar al-Sdfir ‘an Akhbar al-Qaran 
al-Aghir (1903) by Muhyi al-Din ‘Abdul Qadir Aydurs?! of Ahmadabad 
is a chronology of the events of the tenth century of the. Hijra, written 
in a simple, lucid and straightforward style. It also contains accounts 
of contemporary scholars and saints, Shaikh Wajih al-Din ‘Alawi of 
Gujarat (d. 1589) was a reputed saint-scholar who wrote several works 
on various subjects of Islàmic learning mainly comprising annotations 
and glosses on Tafsir-i-Baiddwi, Sharh Waqdya, etc. 
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Jamal al-Din Muhammad Tahir (d. 1578)9* of Pattan (Gujarat) 
who enjoyed the title of Malik al-Muhaddithin (Prince of Traditionists), 
has been immortalised by his invaluable works on Hadith, the magnum 
opus being his Majma' Bahár-al-Anwár. It is a voluminous dictionary 
of difficult and uncommon words in the Qur'àn and Hadith. According 
to Nawab Siddiq Hasan Khan, by writing this work, which met with 
universal approval and recognition, Tahir has placed the world of Islam 
under a deep debt of gratitude. 


Ja'far bin Jalàt bin Muhammad al-Bukhàri, better known as Badr-i- 
‘Alam,®3 was a leading traditionist and divine of Ahmadabad during the 
days of Emperor Jahangir He wrote his commentary, al-Faid al-Tari, 
on the Hadith collection of Bukhàri, in two volumes. His bigger work, 
entitled Rawdat al-Shah. consisted of as many as twenty-four volumes, 
of which the first dealt with memoirs of the saints and the last two with 
traditionists and commentators of the Qur'ün. l 


In the Deccan, the Qutb Sháhis of Goldonda®* were renowned 
patrons of Arabic learning. Muhammad ‘Ali Karbalà'] composed his 
Had@iq-i-Qutb Shahi and Muhazzib al-Din Damàmini wrote his well. 
known commentary on the Qur’an, during the reign of ‘Abdullah Qutb 
Shah. Another significant work of the same age was Hakim Nizàm 
al-Din Gilani’s Shajarat al- Danish consisting of more than a hundred 
brochures, pamphlets and extracts, from other works on á variety of 
subjects such as medicine, law, philosophy and literature. 


, PERSIAN 

The advent of the Mughals in India ushered in a glorious epoch 
of literary traditions in Persian, a language that enjoyed the status of 
the Latin of Central Asia. The impetus was given by no less a person 
than Emperor Babur himself, the founder of Mughal rule in India. 
Although this cultured monarch is known to the literary world for his. 
Tuzak or Memoir which he wrote in Turki, history testifies that besides 
his native tongue, he was an accomplished poet in Persian too. 


According to Abü-'lFadl, Babur was the author of a didactic 
mathnavi in Persian, entitled  Mathnavi-i-Mubin?* The Emperor’s 
retinue included a number of poets and writers of Persian, notable 
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among whom were Farighi, Nadir Samarqandi, Atishi Qandhàri and 
Tahir Khawandi. Sam Mirza, the author of  Tuhfa-i-Sami, makes 
particular mention of two other poets, Shaikh Zain al-Din and Mulla 
Shihab.** 


The influx of Persian intellectuals from Iran to India during the 
16th and 17th centuries constitutes the most vital factor in the develop- 
ment of Indo-Persian literature. Whatever be the cause of the decline 
of Persian poetry in Safavid Persia, in this respect Persia’s loss proved 
to be India’s gain Ever since the return from Persia of the fugitive 
Emperor Humáyün, swarms of Persian poets kept migrating to India 
and got attached to Mughal courts, where they found the atmosphere 
more congenial for the display of their talent. The literary efforts of 
these immigrants coupled with similar efforts of indigenous litterateurs 
created in India an intellectual] tradition which sometimes seemed to 
outshine that of Iran itself both in output and quality.* 


During the whole of the 16th and 17th centuries, India remained 
the El-Dorado of Persian emigrants. Rightly has Dr. Hermann Ethe 
remarked that the Indian summer of Persian poetry, brought about by 
Akbar and his successors Jahangir and Shah Jahan, is one of the 
brightest features of the Mughal rule in India. The long and distin- 
guished chain of poets of Iranian and Indian origin brought about the 
cultural synthesis which led to, the evolution of that exquisite body of 
poetry called Sabk-i-Hindi (Indian style), represented by such illustri- 
ous names as Faidi, ‘Urfi, Naziri, Talib-i-Amuli, Kalim, Ghani Kashmiri, 
Sá'ib and Bidil which could bring credit to any literature in the world. 
Most of these poets were born in Persia but their poetry was born in 
India and it invariably mirrored the distinctive features of the Indian 
environment. Puns, chronograms, satires, original similes and concepts 
constitute the salient merits of Mughal poetry.?? 


Fond of poetry and poets, Humayûn himself composed good verses 
and wrote a Persian Diwan.” 


Among the poetic geniuses of Humàyün's age were Shaikh 
Amünulláh Pànipati, Maulana Jalali, Mir Wàisi and Damiri Bilgr&mi.?! 
Qasim Khan Mauji wrote a mathnavi, called Yusuf-u-Zulaikhàá which 
consisted of 6000 verses. Ghyüth al-Din Muhammad, surnamed 
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Khwándamir, wrote the general history, Habib al Siyar and among 
other works,.compiled an authentic versifled history of Humaytin, called 
Qanun-i-Humáyuüni. Qasim Kahi of Kabul, court-poet of Humüyün and 
Akbar, gained celebrity for his erudition and poetic gift 3 Yüsuf bin 
Muhammad, a migrant from Herat, was attached to Humaytin’s court 
and wrote Riydd al-Adwiya, Jami‘ al-Fawd'id, Fawa'id al-Akhbár and 
Bad@i al-Inshá. The emperor's ewer-bearer, Jauhar Aftabchi, ‘though 
not a very learned man, prepared a memoir of Humüyün, which is of 
unusual importance as a source-book, in view of its being a reliable 
record of the Emperor's private life during his exile in Iran. The 
Humaytn-nama, compiled by Gulbadan Begum, sister of Humayun, is 
an intimate account of the events of the reigns of Babur and .۰ہ‎ 
Interspersed with a large number of Turkish words, the book reflects 
the influence which the Turkish language bad on Persian at that time. 
Büyazid Bayat’s Tadhkira-i-Humayün wa Akbar is a useful history of the 
reigns of Humäyün and early years of Akbar. 


The accession of Akbar to the throne in 1556 marks an era of 
unprecedented blossoming of Persian verse and prose. The most 
dynamic factor behind this literary efflorescence was the munificence of 
patronage and encouragement which the Emperor and his nobles gave 
to poets and writers, historians, thinkers, philosophers and theologians." 
Abü-'I-Fadl states that thousands of poets were cortinually at the court 
of Akbar. At least fifty of them, according to the cumulative evidence 
of the Ain-i-Akbari, Tabaqgát-i-Násiri and the Muntakhab al-Tawarikh, 
produced 5۰ 


Akbar and his successors presided over an imperial court culture, 
shared and contributed to by Muslims and non-Muslims alike. The 
Mughal courts at Delhi and Agra had become symbols of manners and 
good taste for every section of the society. As Dr. Percival Smith has 
rightly remarked that an observer who visited only the cities of Moghul 
India might have supposed that India was mainly a Muslim country 
and that Persian was the current language. In fact; Persian had been 
the language of the court under the Sultans of Delhi and of the Deccan. 
Under the Great Mughals, the language acquired an added significance 
` in so far as it aiso became the language of the Hindu political elite and 
higher civil servants. 
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Ghazali Mashhadi (d. 1572), the first poet-laureate of Akbar's court, 
proved a very talented poet with his mathnavis, such as Mashhad-i- 
Anwar, the Mir'at al-Sifát, Naqsh-i-Badi'i, Qudrat-i-Athdr and a Diwan, 
entitled 4/3 al-Shabab, an anthology of poems dedicated to Akbar. 
Faidi, who succeeded Ghazali as Akbar's poet-laureate, was a versatile 
poet and writer.* Bada’ini and subsequent memoir-writers have 
ascribed the authorship of over a hundred Persian works to Faidi, but 
unfortunately all the titles are not known to us. Abiü'I-Fadl, however, 
mentions a few works of Faidi, the principal among which is his Diwan 
which, according to Shibli. was entitled Tabdshir al-Subh. The Diwan 
consists of gasidas, Ghazals, Tarkib bands, Tarji‘, elegies, Qi'a's and 
rubai‘s. In pursuance of the literary practice then in vogue, Faidi had 
planned to write a Khamsah in imitation of the Khamsah of Nizàmi 
Ganjawi. He composed some portions under each proposed title, but 
could complete only two, i.e., the Markaz-i-Adwdr and the Nal Daman 
in imitation of Nizimi’s Makhzan al- Asrár and Laila Majnin respectively. 
Faidi’s prose works include a Persian adaptation of Lilàvati, his Epistles, 
chronogrammatically entitled Lafifa-i-Fayyddi and Persian translation 
of Hindu religious books. In short, Faidi was a true representative of a 
great age. A leading iranian literary critic, Dr. Ridà Zàda Shafaq, 
asserts that Faidi enjoyed a great reputation in Ottoman Turkey and 
his influence was responsible for the popularity of Persian literature in 
that country. r 


‘Abdur Rahim Khàán-i-Khünaün?' was the very embodiment of 
erudition and culture during the reigns of Akbar and Jahüngir. An 
accomplished scholar and talented poet, Khan-i-Khanan’s fame chiefly 
rests on his large-hearted patronage of men of letters and poets. 
Great literati of the age such as Mulla Shakibi, Mahwi Hamadani, ‘Urfî 
Shirazi and Mulla ‘Abdul Baqi Nihàwandi were directly attached to his 

.court. He himself produced an exquisite Persian version of the 
Memoirs of Bübur under royal orders. His remarkable library in 
Ahmadádad “embalmed the great ideals of the oriental world and the 
memory ofa culture that had in its time -profoundly influenced the 
۷1,8 


"Urfi Shirazi® was the brightest luminary in the Khàn-i-Khünàn's 
poetic firmament and was the recipient of richest presents and highest 
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rewards from him and from Akbar as well. The contemporary 
author, ‘Abdul Baqi Nihawandi* remarks that it would take a separate 
book to describe the numerous rewards and presents which ‘Urfi 
received from the Khan-i-Khanan. 'Urfi's greatest legacy to posterity 
are his exquisite gasidas that are characterised by lofty themes, forceful 
diction, original constructions, freshness of metaphors and novelty of 
comparisons and lyrical dynamism which contributed very much to the 
embellishment and development of Persian language and literature. 
Another talented poet attached to the entourage of the Khan-i-Khanan 
was Naziri Nishapürl (d. 1618)! who gave a new dimension to Persian 
poetry by his genius and inventive mind. His verses are deeply tinged 
with süfistic notions of esoteric significance and noted for introduction 
of new and strange words and phrases. He is regarded as the 'Qà'àni 
of India’ for his sweetness of style and melody of diction. 


The most common subject of contemporary prose-writing was 
history. As the Mughal supremacy in India became well established 
under Akbar, the Emperor began the practice of commissioning 
chroniclers to write official annals of the dynasty’s rules The most 
important official history is the Akbar-nama of Abii-’-Fadl, the Em- 
peror’s confidant and minister“? This voluminous and monumental 
work is complementary to his din-i-Akbari, an encyclopaedic directory 
of the administration of the day. His Znsha, collection of official 
despatches sent by the Emperor to foreign potentates, and his Ruga‘ar, 
collection of the author’s private and personal letters, written in highly 
florid and pedantic style with various rhetorical devices, are representa- 
tive pieces of writings of the Indo-Persian literature. Selections from 
Abü-]-Fadl's letters have always formed part of Persian syllabi at 
colleges and universities in India. The ZTarikh-i-Aifí of Mullä Ahmad 
Thattawi and others was also compiled at the royal command and is 
mainly important for an account of Akbar’s religious views. Among 
the unofficial chronicles are the -Muntakhab al-Tawarikh of Mulla 
‘Abdul Qadir Bada'üni, which is characterised by thoroughness and 
sincerity, competence and authenticity, and the Tabagdt-i-Akbari of 
Nizim-ud-dia Ahmad Bakhshi is a useful source-book, written ina 
simple and flowing language. Minor historical writings of the age 
included Faidi Sirhindi’s Tarikh-i-Humdyun Shahi, ‘Abdul Baqi 
Niháwandi's Ma'athir-i Rahimi and Shaikh ‘Abdul Haq 129 
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Tarikh-i-Haqqi. The last-named author was a leading divine and 
theologian of his age. He wrote on almost every theological science 
and has to his credit such famous works as the Akhbàrul Akhyar, 
containing short biographies of Süfi saints of India ; Ashi‘dtu’] Lam’ at, 
a commentary on the well-known book of tradition, the Mishkdat, and 
Zadu'l Muttaqin, another hagiological work. Amir Fathullah Shirazi 
was another distinguished scholar of Akbar’s age. Badā’üni calls him 
“the most learned man of his timcs" and Abü-'l-Fadl remarks: “If the 
books of antiquity should be lost, the Amir would restore them”. 


While the munificent patronage of Akbar and his nobles had more 
than ensured the development of Persian literature in Northern India, 
the ‘Adil Shahi rulers of Bijapur were giving liberal encouragement to 
the growth of Persian scholarship in the south. The court of Sultan 
[brahim ‘Adil Shah II (1580-1627) attracted a large number of poets and 
litterateurs from the north and from Iran itself. Malik Qummi (d. 1640) 
was the most prominent poet of the ‘Adil Shahi dynasty. The contem- 
porary, Mulla Zuhüri (d. 1616). decidedly the greatest of the Persian 
poets who flourished in the Deccan, is a consummate stylist both in 
versé and prose. His Sagi-ndma, written on the model of the Gulistan 
of Sadi, amply reveals his exalted poetic genius. His Sih Nathr evidently 
projects him as a Persian writer of outstanding calibre, who dominated 
the intellectual taste of the contemporary elite and norms and standards 
of literary appreciation. Other prominent poets of the court of Bijapur 
were Haidar Zihnî, Sanjar, Bãqar, Hasan ‘Askari of Küshün, Rashid of 
Qazwin and 3و5‎ Muhammad Nami of Tabriz. The ‘Adil Shahi period 
is to be especially remembered for having given to the world the celebra- 
ted Tarikh-i-Firishta or Gulistén-i-Ihradhim written by Abil Qasim 
Firishta during the reign of Ibrahim ‘Adil Shah in 1611. This monu- 
mental work is the most compendious of chronicles that medieval India 
has produced. The Qutb Shühis of Golconda were likewise great 
patrons of Persian scholarship. The peshwa Ibn-i-Khatin, who was 
Qutb Shahi ambassador to Iran, was responsible for the propagation of 
Persian studies in the kingdom. Mention may be made of the following 
Persian works of the period : 

(a) ‘Ali bin Taifür Bustámi's 840219 al-Salatin, compiled in 

1681, a collection of lives of cminent Persian poets, both 
immigrant and native ; 


۱6۶۹ 
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(b) Muhammad Husain Tabrizi's Persian dictionary, Burhan-i- 
Qati compiled in ‘Abdullah Qutb Shah's reign in 1651; and 


(c) Abū ‘Imãd’s encyclopaedic work Khirqatwl ‘Ilm in six volumes. 
Besides, there are four metrical histories of the Qutb Shahi 
dynasty, all compiled in the reign of Muhammad Quli Qutb 
Shah, namely, Nisbat  Nàma-i-Shahryüri, Nasab  Nàma-i- 
Shahryari, Tarikh-i-Qutb Shahi and Tawarikh-i-Qufb Shahi. 
Almost all the Deccani rulers had direct cultural contacts with 
contemporary Persia and hence numerous were the Irani poets 
and scholars who adorned their courts.** 


Literary activity received great encouragement at the hands of 
Akbar’s successor Jahangir (1605-1627), who seemed to inherit the 
refined scholarship of his great-grand-father, Babur. His autobio- 
graphy, Tuzuk-i-Jahangiri, js a work of great historical and literary 
merit. Left unfinished by the Emperor. the memoirs were completed 
by Muhammad Hadi.“ His countier, Mu‘tamad Khan, wrote Iqbal 
Nàma-i-Jahangiri, which is a primary source-material of the history of 
Jahàngir's reign. Important historical writings of the period are 
Ma’athir Jahüngiri of Kamgair Khan, Mawd@iza-i-Jahangir of Bagqir 
Khan and Akhlaq-i-Jahangiri of Qadi Nurüd-din Khaqani. Among the 
learned personages of Jahángir' reign were Ghyath Beg known as 
I‘timad-u’d-Daula, Naqib Khan and Ni‘matullah. The culture-loving 
Emperor maintained his ancestral tradition of showering generous 
patronage on poets, the majority of whom were emigrés from Safavid 
Persia. Among those who basked in the sunshine of royal favour were 
Naziri, Talib Isfahüni, Shaida, Sa‘ida-i-Gilini, Nishàni and Munir 
Lahiri, while the court of the Emperor’s leading noble ‘Abdur Rahim 
Khàn-i-Khánàn, as mentioned above, was adorned by such a galaxy of 
poets as Shikabi, Hayati, Rasmi, Nau‘ and Thanà'i, But the most 
conspicuous poet of the age was Talib Amuli (d. 1626), the poet laureate 
of Jahangir, whose poetry is characterised by novelty of topics, figura- 
tive language and fine allegories and metaphors. 


Emperor Shah Jáhàn honoured the versifiers with bounteous 
rewards in the true manner of an Eastern monarch. Rightly has a 
Persian poet ‘All Quli Salim compared perfection in poetry to ۵ 
that could develop its full colour only in India, Abū Talib Kalim 
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coming from Hamadan succeeded Qudsi as Shah Jahan’s court-poet and 
completed, besides his Diwan, an epic poem, entitled Paüdshah-nàma, 
commenced by Qudsi, describing Shah Jahàn's exploits. Kalím once 
called India a second paradise in the sense that whoever quits this 
garden departs with regret. But the greatest contemporary poet was 
Mirza Muhammad ‘Ali Sà'ib of Tabriz who was the creator of a new 
style in Persian poetry. The credit of introducing and perfecting 
illustrative poetry in Persian goes to him alone. Mainly attached to 
the court of Shah Jahan’s noble, Zafar Khan, Governor of Kashmir, 
Sa'ib received from the Emperor the title of Musta‘id Khan. Though 
he returned to Isfahan later on, he recorded his indebtedness to India in 
many of his verses and once compared his nostalgia for Indiato a 
lover’s longing for a beloved.“ Other versifiers who rose to eminence 
during Shah Jahan's rule were Qasim Khan Juwaini. Mir Muhammad 
Husain Sharqi, Muhammad Husain Rasmi and Mir Rada Danish 
Mashhadi. Among the leading native lyricists were Shaida Akbarabadi 
and Hàdhiq Fatehpüri. The heterodox Sufi, Sarmad (d. 1660), earned 
celebrity for his exquisite quatrains, dealing with ecstatic and unortho- 
dox mystic themes. 


The prose literature produced in that age is almost entirely represen- 
ted by histories, such as the three Pádsháh-nàmas, written by Amina-i- 
Qazwini, ‘Abdul Hamid Lahiri add Muhammad Warith, the Shah Jahan- 
nama of Muhammad Tahir Áshnà. Muhammad Sadiq Isfahüni, an 
official of Bengal of Shah Jahan’s time, was a noted historian and scholar 
and is mainly known for his two works, the Subh Sadiq, a detailed 
historical and geographical work and the Shahid-i-Südiq, a work of 
encyclopaedic nature, both dedicated to Prince Shah Shuja‘, Shah 
Jahün's second son.“ The Emperor's eldest son, Prince Dara Shiküh, 
was an erudite scholar and an orthodox mystic of the Qadiriyüh order.$? 
He had the yoga-vasishtha, the Bhagavad-Gità and the Upanishads 
translated into Persian. His Majma‘ul Bahrain is a collection of pseudo- 
lexicographical correspondence between the Süfi and Hindu cosmologies, 
esoteric beliefs and practices. The prince's contribution to hagiography 
is well-illustrated by his twin works, Safinat al-Auliyà, a biography of 
Muslim saints, and the Sakindt al-Auliyá, containing an account of his 
spiritual guide Miyan Mir (d. 1635). Another member of the royal 
family, Jahan Ard, daughter of Shah Jahan, had a genius for 
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poetry. Her Manis al-Arwah. a biographieal account of Khvaja 
Mu'in-ud-din Chishti, is marked by simple dignity and chaste scholar- 
ship Of the few epoch-making lexicographlca] works produced during 
the period under review, at least the following two deserve special 
mention: (a) The Farhang-i-Jahéngiri, compiled by  Jamalud-d!n 
Husain Injü in 1608, is a well-known dictionary of purely Persian words 
dedicated to and named after Emperor Jahangir, and (b) The Farhang- 
I- Rashidi of ‘Abdul Rashid Tattawi, compiled in 1654 and dedicated to 
Shah Jahan, is a revised and corrected version of the preceding lexicon. 


In the puritanical period of Aurangzib (1658-1707), royal patronage 
to poets was withheld and Persian poetry lost its time-honoured place 
1n the imperialcourt. But the Emperor's own daughter, Zibun-nisà, 
with the nom-de-plume Makhfi, was a gifted poetess, well-versed in. 
Arabic and Persian.? The Diwan-i-Makhfi ıs a great monument of her 
poetic genius. But the most challenging Persian poet of the age was 
Mirza ‘Abdul Qadir Bidil of Patna, whose poetry crystallises all the 
intellectual formula of style employed by his predecessors in India. 
His lyrical poems, said to comprise about a lakh of verses, along with 
his mathnavis, evidently prove that he could produce genuine poetry in 
all its splendour and yet honestly reveal his philosophical and mystical 
predilections. Bidil is one of the few native poets whose reputation has 
spread beyond the frontiers of India. He is studied with much appre- 
ciation and reverence in Afghanistan. 


Several histories--were written in Aurangzib's time and they are 
noted for their authenticity, for they were not the results of the imperial 
patronage. The best and most impartial history of the period is 
Muntakhab al-Lubàáb of Muhammad Hashim Khafi Khan, which 
combined objectivity with historical imagination. The ‘Alamgirndma 
was compiled by Muhammad Kazim under Aurangzib’s orders." The 
Mathnavi i-Alamgiri of Sagi Musta‘ad Khàn is particularly rich in the 
description of Aurangzib’s Deccan campaigns, a chapter which was 
included in the work without the Emperor’s knowledge. The Mir'atu'l 
‘Alam of Bakhtàwar Khan is remarkable for its biographical accounts of 
the intelligéntsia of the age.™ 


The contribution of the Hindus to the development of Indo- 
Persian studies makes an impressive reading. Notonly did the Hindus 
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attain a high degree of proficiency in Persian but they vied with their 
Muslim compeers in composing verse and prose of high order. History 
testifies to the Muslim patronage of Sanskrit learning in pre-Mughul 
era, but it was only in the reign of Akbar that the Hindus participated 
in the literary efforts in a full-fledged manner. Hindu scholars such as 
Kishnjosbi, Gangadhar, MaheSa, Mahünanda, Devi Misra, Madhusüdana 
Misra, Chaturbhuja and Bbavan were engaged by the Emperor to collo- 
borate with Muslim writers like Faidi, Abu-’I-Padl, Haji Ibrahim Sarhi- 
ndi, Badàá'üni, and others in the execution of the programme of prepar- 
ing Persian translations from Sanskrit classics.5 The result was that the 
classics like the Ramayana, Mahābhārata, Singhásan Batisi were ren- 
dered into Persian. Rãjã Todarmal (d. 1589), a Hindu courtier of Akbar, 
translated the Bhdgawat Purana into Persian.* One Makhanlal also 
rendered the Rámayana into Persian and called it Jahan-i-Zafar. 
Amarnath abridged the account of the world from the four Vedas into 
Persian under the title Khayalat-i-Shaida. Jahangir continued to patro- 
nise translation of works from Sanskrit to Persian and encourage the 
Hindu scholars to produce original works on Hindu law, rational 
sciences and lexicography. The first Hindu who achieved literary 
greatness in Persian was Chandra Bhan, poetically named وق‎ 5 
who enjoyed the favour of Prince Dari Shiküh. His Diwan of Ghazals 
and Quatrains reflected his vast erudition and poetic excellence 
and a happy blend of Hindu and Muslim thought. One of his contem- 
poraries, Jaswant Rai Munshi, also compiled a Diwàn in Persian. 
Bhopat Rai, better known as 'Bigham Vairagi' (d. 1719), wrote his 
famous mathnavi which mirrored his mystical thoughts and illustrates 
the influence of Jalal-ud-din Rimi on his poetry. Another branch of 
Persian writing in which the Hindus clearly surpassed contemporary 
Muslim achievements is epistolography, and Inshà of Madho Ram, 
writing during Aurangzib’s reign, marks the apex in the efforts of 
Kayastha Hindus in this particular field. Hindu historiography which 
began with Chandra Bhàn Brahman's Chahdr Chaman which is partly 
modelled on Abu-’l-Fadl’s 4’in-i-Akbari, was further enriched by the 
works of Hindu chroniclers such as Bhagwan Das, who compiled the 
Shah Jahan-nama and Rai Vrindaban, who wrote the Lubb-ut-Tawdrikh. 
Aurangzib also found a Hindu historian to record his victories and he 
was Í$wardàs Nagar, the author of Futnhdt-i-Alamgiri. Munshi Süjan 
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Rai's Khulagat-ut-Tawárikh, written in 1695, is perhaps the most 
interesting work of history written by a Hindu in Persian. There were 
some minor Hindu historians such as Munshi Hirdman Lal who wrote 
his Gawálior-nàma in Aurangzib's reign and Narayan Kaul who 
compiled his Tarikh-i-Kashmir in 1710. In short, up to the 18th century 
the total contribution of the Hindus to Persian poetry became substan- 
tial enough to form the subject-matter of a separate book called 
Tadhkira-Gul-i-Rdnd, by Lakshmi Narayan Shafiq. In fact, as Dr. S.M. 
Abdullah has remarked,5? at the end of the 18th century the contribu- 
tion of Hindus to Persian literature was equal to that of their Muslim 
compatriots. The Persian literature produced during the heyday of the 
Mughal suzerainty in India exercised a tremendous influence on the 
formation and shaping of regional literatures, especially those cultiva- 
ted by the Muslims, One of the most epoch-making results is the 
evolution of literary Urdu. Other sister languages modelled on the 
Persian tradition are Punjabi, Pushtu, Sindhi, Baluchi and Kashmiri, 
all of which use Persian script. To all these regional languages, Persian 
literature gave a number of literary genres, provided models for the 
writers and themes for numerous literary compositions. 
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Evolution of the commentary of prophetic traditions is a note- 
worthy phenomenon in Arabic prose literature. Hadith, the discourse 
of the prophet, though emanated from his lips, is said to be the wahee 
Ghair Mutloo (uninspired revelation). The prophet did never utter a 
single word on religious and social matters at his free will, rather all 
his words were animated by divine impulses. It fs categorically 
stated in the Qur'àn that under no circumstances, he held talks out 


( ما ينطق عن الهوى ( of passion‏ 


“The prophet received the Wahee Ghair Mutloo or Hadees, that is, 
in other words, a revelation in which was declared the sense only of 
what he afterwrads delivered to his followers in his own words. But the 
prophet himself has informed us that (leaving the Holy Qur'àn out 
of question) all his sayings are not to be considered as revelations but 
that the two following kinds only are to be taken as such: First, those 
which he himself declared had been divinely revealed; and secondly, those 
which have reference to religious dogmas, to morals, or to the state 
and condition of the soul in the world to come. Consequently, with the 
exception of Hadees of the above mentioned two kinds, the rest of the 
sayings and actions of the prophet arelooked upon by us in the same 
light as those of any other holy, virtuous and truly pious personage.! 
The prophet himself says ; 


الما انا مشر اذا امرنکم بشی من yal‏ دینکم فخذوہ و اذا امرتکم بشى 


“Tam nothing more than a mortal. Accept and act according to 


what I say relative to your religion ; but when 1 order you anything on 


. my own account, then only I am a man”. 
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In the course of time, an elaborate system of tradition was built up 
by the muslim scholars to cope with the exigencies of time, particularly 
when the Qur'àn was found insufficient for the complicated needs of a 
rapidly expanding empire. The companions had treasured his obiter 
dicta with utmost care and attentively watched all his actions. During 
the first century of Islam i. e from the prophetic mission of Hazrat 
Mohammad (Sm) to the year 110 AH, there was a multitude of living 
witnesses from whom traditions were collected to memory and orally 
handed down.? Prof. P. K. Hittisays: Besides clarifying and suppli- 
menting the Qur'àn, the Hadith Literature provided the muslim 
community with prophetic precept and example covering the whole 
range of man's duty. The nocternal journey vaguely reported in one 
solitary Qur'ànic verse (17 : 1) developed in the Hadith an extensive and 
colourful crop of elaborate traditions. The Hadith Literature further 
served as a vehicle for transmitting wise sayings, anecdotes, parables 
and miracles. 


Like al other religious scriptures, the Qur'ànic verses, in some 
cases, having been abstruse and unintelligible, required elaboration for 
proper grasping of ideas. Its importance assumsd great dimension, 
especially after the fall of Mecca to Mohammad (Sm), when the 
illiterate Quraish people had started coming within the fold of Islam in 
their thousands. The urgency of the situation impelled the prophet 
to illustrate the complicated verses as comprised in the holy Book, to 
his devoted companions as being imbibed with missionary zeal.5 Over 
and above the work of reading out the revelations to his companions, 
the prophet was duty-bound to teach them the book and wisdom which 
was supposed to mean the laws of Shariat and secrets of religion. The 
Qur'àn categorically declares ; 


Ax)‏ من الله على الم نین اذ بعت لهج رسولا من انفسهم بكاو علبهم اہاتھ 


“Undoubtedly, Allah had done favour to the faithful when He sent 
a messenger from among themselves. He recites His verses to them, 
exhorts them and teaches them the Qur'àn and wisdom ) y عمران - ع‎ Jt ) 
—The Qur’in”. Although one Abu Ali Shah al- Yamani, the first man 
to secure the permission of the prophet to put into writing some of his 
sayings, is credited with leadership in Hadith Literature, yet formal 
commentary of the Qur'àn and consequently, of Hadith emerged from 
the hands of Ubai b. Kab, Mujahid and Abdullah b. Abbas.* According 
to them, better understanding of the implications of the Qur'ünic 
verses rests upon the prophetic traditions that help exposing the exact 
intention of Allah, 
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Lite‏ الناس الفاظ قران کربم Giles XS‏ ضرور سمجه سکتم هین - لیکن 
ان بعانی کے لئے بھی معانی هی جسکا سمجھنا بذریعه تشریح الهی (جو Hust‏ 
رسول هوا کرتی (E‏ هو سکتا ہے اسکے بغیر ناممکن ے ۔ اسلش حضور ہرنور 
dbl be‏ عليه وسام اگر اسکی تفسیر نه فرساتم تو Chay‏ قران کربم کی روحانیه jal‏ 
قوانین آلهيه ی منشا آلهیه زر پردسه به رهز - 

جنائجه احاددث A be adus)‏ عليه وسلم قران مجبد کی ابت شرح 
هين - جو همکو خداوندی بمطالب کا J ay‏ هس - جو 44 احادیث کے 
هماری سمجھ میں آنا نایمکن تھا - )7( 


. After the death of the prophet, the importance of hadith grew 5 
and bounds. Von Kremer says : life of the prophet, his discourses and 
utterances, his actions, his silent approval and even his passive conduct, 
constitute next to the Qur'àn the second most important source of law 
for the young Muslim Empire? It was the Qur'-àn and Hadith that 
had been the main cause of the origin of many branches of Arabic litera- 
ture? To say that the Hadith and Qur’an had been the basis of all the 
scientific activities of the Arabs is, in no way, an exaggeration. 


The formal ccmmentary work began at the hands of Anas-bin 
Malek and Abdullah b. Masüd, the two close associates of the prophet. 
Of course, codification of the traditions in books by Umar b. Abdul 
Aziz, the pious Caliph of the Umyyad period, at the instance of a 
Medinite Quazi, Abu Baker b. Hazm al-Khazrazi, is a subsequent 
hisioricalfact.!? The same judicial necessity which prompted the Caliph 
to assimilate the prophetic traditions, induced the new Muslims of 
later generations, especially the judges and preachers, to seek the help of 
the commentators in rendering social justice and inculcating the 
ideology of Islam. 


The Abbasid period saw, for the same reason, the rise of four 
leading personalities, such as Adu Hanifa, Malek b. Anas, Md. Idris 
Shafeyee and Ahmed b. Hanbal, all of whom dedicated themselves to 
the cause of Islamic Jurisprudence. They had setup four different 
orthodox Schools of law with minor differences in their view points. 
Within a short span of 141 years, these eminent savants, some of whom 
were Tabeyees and others Tabe Tabeyees, brought about revolutinary 
changes in the field of science of Hadith. Their researches 


32 ARABIC-PERSIAN STUDIES 


and comments not only enriched the treasury of Shariat, but consolida- 
ted the position of the Sunni Jamat also. So far asthe Shia Muslims 
are concerned, they repose their faith only in their Imams and accept 
only those traditions that come through Imam Jafar al-sadeq™. 


The third muslim century witnessed the compilation of the various 
collection of Hadees into Six books that had since become standard. 
The compilers of these six canonical works, Imam Bukhari, Muslim, 
Tirmidhi, Abu Daud, Nasai and Ibn Majah, rendered yeomen service to 
Islamic theology. In the course of time, a number of Hadith Commen- 
tators flourished in different parts of the Arab world who interpreted 
the traditions from the standpoint of Orthodox schools. The early Arab 
traditionists who came to settle at the western coast of India, particularly 
in Daibul and Mansura of Gujrat, were all famous commentators 
of the Qur'án and Hadith. It was due to their untiring efforts and zeal 
that the commentary literature developed and spread in various parts 
of the Indian Subcontinent. 


Service of Anwar Shah Kashmiri 


Anwar Shah Kashmiri, a versatile genius, occupies a prominent 
place among the commentators of Hadith that India has ever produced. 
He is said to have ushered in a new era in the commentary of prophetic 
traditions 


Since the occupation of Sind by Mohammad b. al-Qasim 
down to the sepoy mutiny in 1857, a galaxy of savants made its appear- 
eance in the horizon of India. Among them, Sk. Ahmad Sirhindi, 
Waliullah, Abdul Aziz, Md. Ishaque, Ahmad Ali and Abdul Ghani 
deserve special mentioning. No doubt, Sk. Ahmad Sirhindi, known to 
fame as Mujaddede Alfe sani who wielded the sword of towhid, in 
defence of Islam, against the Ilhad (Heresay of Din-e-llahi) of the 
Emperor Akbar and consequently suffered badly within the prison bars, 
was a Sufi of the highest order, disseminating the ideals of sufi cults 
through his compositions viz. Taliquat-e-Awarif, Risala-e-Jazba 
Wa-Suluk, Resalae Mukashifate Ghaebia, Isbate Nabuwat etc but 
nonetheless he was a commentator of Hadith of some repute, as mani- 


CQ. Note: It ts said that Md. b. al-Qasim brought with him several men well versed ın the 
Lore of the Quran and the Sunna. The traditionists who accompanied him 
to were Mussa b. Uqba, Yazid b. Abi Kabsha-al-Saksaki al-Damashai, al- 
Muhallab, Abu Musa Israil b. Musa & Amar b. Muslim—Futuhul Buldan by 
Baladhuri, 2-400, 


THE COMMENTARY OF HADITH AND ALLAMAH ANWAR SHAH KASHMIRI 33 


fested in his arguments.? Shah Waliullah, a master tn the realm of 
theology, whose epoch making monumental work, Hujjatulah al- 
Baligha provided operational facilities on a wider scale, so to say, to 
the traditionists of the later generation, and his son, Shah Abdul Aziz 
who evinced keen interest in Islamic Jurisprudence, commentery of the 
Qur’an as well as prophetic traditions, can safely be said to have laid 
down the foundation of Islamic sciences in India. Having been a 
spiritual and educational descendent, Anwar Shah Kashmiri was really 
indebted to Abdul Aziz for his commentary work.!8 Similarly, 
Mohmudul Hasan, Qasem Nanutavi, Rashid Ahmad Ganguhi and 
Ahmed Ali Saharanpuri—all of them being his contemporary well 
known traditionists and under whom he acquired próficiency in Hadith, 
played no less important role in preparing his mind and at the same 
time.imparting him the technique of interpretation of Hadees, 


Maulana Kashmiri was on the one hand, a poet, philosopher and 
critic, and on the other, a traditionist, great commentator as well as 
renowned jurist. Since his boyhood, he took great interest in Arabic 
and persian poems. He started composing verses in both the languages, 
even when a boy of tender age. 


But Anwar Shah as a poet was eclipsed by the Commentator and 
jurist Anwarshah. His nature and mental set up led him to respond 
to the call of duties towards religion. Very soon, he embarked upon 
the colossal task of interpretation of the Qur'ün and Hadith with 
special reference to the juristic Jaws that aimed at defending the funda- 
mentals of Islam. 1115 vision, first of all, was mainly confined to the 
Qur'ànic problems as dealt with by different religious sects in.a manner 
which tended to threaten the very existence of Islam. By writing articles- 
on intricate Islamic questions such as عفيدة ختم النبرة - پا جوم سا جوم‎ 
- عفيدة نزول عيسى - رنع يدين - مسكله وتر - اعين بالجهر - قراة خاف الاسام - مسكلة تكفيه‎ 
یرم عاشرن کی تاردم‎ ete, Anwar Shah Kashmiri had evoked stir among the 
religious thinkers, especially those who belonged to other camps-Ahle 
Hadith and Qadeyani Groups. His sophisticated arguments, having 
been based upon authentic prophetic traditions and Qur’anic verses, 
proved very active and decisive ; as a consequence, they sought to set at 
naught the diverse shades of opinion cherished by the opponent masters. 


“So far as his contribution to the commentary of Hadith is con- 
cerned, his service in this field, can not be overestimated. The root 
and foundation of all religious sciences, says Mahmud Ahmed siddique 
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sb, is the knowledge of Hadith ; jurisprudence and interpretation of 
Qur'anic verses are closely related to it; so his inclination as well as 
interest is towards the prophetic sayings". According to him, a 
commentator is not likely to excell in his work of exposition unless 
and until he is equipped with adequate knowledge of the principles of 
traditions and juristic laws underlying them, ofthe tracts of the four 
Imams in respect of controversial problems and their divergent 
comments over them, and last of all, of the sources and foundations of 
such conflicting opinions. Anwar Shah was adorned with these 
0868 


The motto of his life was to advocate the Hanafi view points in 
juristic laws by interpretation of the prophetic traditions. At the 
outset, he undertook to determine the position of the traditionists ; 
then he proceeded to explain the ambiguity, and arrest the just meaning 
of the text through proper investigation ; last of all, objections raised 
by others were duly met by him logically ; for he was fully aware that 
his predecessors were apt to narrate traditions keeping in view the 
chain of narrators and the texts themselves without going into their 
possibilities or impossibilities. Anwar Shah had also propounded 
certain basic principles relating to the procedure of interpretation of the 
Qur'ánic verses. Tafsir bir-Rai ( تفسير بالرای‎ ) i. e. interpretation of 
the Qur'àn as per one's own opinion and personal judgment, 
not backed by Sahih, Hasan or even Zaif traditions—a mathod which 
was not upheld by the orthodox Muslims, received a new meaning with 
him. The views of other Imams were taken into consideration while 
dealing with any particular problem. Abu Hanifa used to explain 
many verses in the light of his own judgement, even when Khabar 
Wahid ( sə} pi), a kind of traditions of suspicious nature, was 
available. Imam Shafeyee raised plausible questions about the fate of 
the Qur'ànic verses over which the traditions were completely silent. 
The number of traditions pertaining to the Qur’anic verses as narrated 
by Abdullah b. Abbas, being limited to one hundred only, they fail to 
encompass the entire sphere of revelation. Moreover, Imam Ahmad 
b. Hanbal observed that Tafsir Literature has no foundation for itself. 
. Even, in the Jame of al-Bakhari, the traditions having bearing on the 
Qur'ànic verses are meagre compared to those in other chapters of the 
book. That is why, Imam Bukhari directed his attention to the inter- 
pretation of the ‘words’ deployed in the verses, instead of the ideas 
contained therein. Anwar Shah Kashmiri is of opinion that any 
person, learned in Islamic sciences, is capable of interpreting the Qur'an, 
provided he can ascertain the real meaning and ideas, after giving due 
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consideration to the contexts as well as the words involving the faith of 
the earlier scholars whose contribution to the exposition of ambiguous 
ideas, are beyond measure. This kind of Tafsir-bir-Rai, according to 
him, is acceptable 18 ۴ 


In the course of teaching traditions, Anwar Shah used to extract 
the true sense of the text in pursuance of the rules of Arabic Grammar. 
The process of subjecting the sense of the tradition to the scientific 
technicalities, which constituted a gross violation of the norms of 
etiquette, was not preferred by him. While discussing the traditions, 
he dealt with important rhetorical points, just as the Qur'ün commonta- 
tors did. The method of explaining the source of the traditions, 
especially related to the Qur'ünic verses, was adopted with a view to 
solving the difficulties involved in the Qur'ün. When necessity arose, 
he entertalned discussions on ‘Asmaur Rejàl, particularly those about 
whom the traditionists differed. After pointing out the differences in 
the science of traditions «(جرع و تعديل)‎ he advanced his own considered 
opinion regarding the reliability of the narrator. Whenever he examined 
any juridical law under lying a tradition, he, first of ali, referred to the 
views of the four schools, and then dealt with the proof which was 
looked uponas thestrongest one according to the jurist. "Thereafter 
he explained his personal views on it and established the superiority of 
Abu Hanile's school in relation to others. In every case, he kept in 
mind the actual goal of the Shariyat. 


Anwar Shah Kashmiri was a real Mujtahid in the appropriate sense 
of the term. He was aware of the whole conditions of the Shariyat. 
In the matter of quoting the religious schools, he put forward the 
original arguments of the leaders of Ijtehad, followed by the statements 
of the doctors of law.2° He was apt to express his standpoint on a 
particular issue, even when discussions on controversial problems were 
in progress. This was treated as a kind of verdict given by him on the 
subject. Sofar as teaching of Bukhari is concerned, his attention 
was, at first, directed towards the solution of the Tarajim, set at the 
heading of each chapter for the purpose of demonstrating the ideals of 
the compiler. Last of all, he pointed to any of the four Imams whose 
tract was actually chosen and traversed by him. Onan examination of 
the entire work of al-Bukhari, one can easily understand that in most 
cases, barring a few known problems, both Abu Hanifa and Abdul 
Malek agreed in principles. It is further observed that since Ibn Hajr 
Asgalanee was a follower of Imam Sháfeyee, the decisions and deduc- 


^ 
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tions of Imam Tahavi were quoted profusely in Fathul Bari, a 
commentary on al-Bakhari, as a mark of noble service to Safeyee’s 
cause. No juristic problems can be traced wherein Ibn Hajr Asqalancee 
went unnoticed and unheeded by Anwar Shah Kashmiri. 


To make a break through in the Shariyait relation, recourse was 
taken to the comments of Muhiuddin ibn al-Arabi and Sk. Abdul 
Wahhab Sharani. His lectures delivered in the course of teaching were 
deemed very compact, terse and brief, and consequently beyound the 
comprehension of the common folk. Hakimul Ummat, Ashraf Ali 
Thanavi maintained that independent article could have been written 
over each sentence of his dissertation, 


Since a great bulk of his time was spent in studies and teaching 
work, he could not concentrate his mind on Compilations. Inspite of 
his uncommon experience and greatness in science of Hadith, his produc- 
tions did not approach the standard of Haflz ibn Qaim, Qurtabi. Syyuti 
and Ibn Hazm. Among his celebrated works on Hadith, the following 
are worth mentioning. 


1) ار المحمود فی شرح سنن ابی داود‎ 
It is a commentary on the sunan of Abu Daud. It comprises the 
annotations and discourse of Anwar Shah, while teaching his students 
Abu Daud's Sunan. Thecompiler of this commentary work, Md. Siddi- 
que Nazib Abadi, inserted herein not only the lectures delivered by the 
Maulana at Dabhil Madrasah, but also many other views of the earlier 


commentators. This book is complete in two volumes and published 
in 1937. ^ 


العرف الشذى على جامع الترمذى )2 


This is an Arabic Commentary on Jame Tirmidhi. Like Anwarual 
Mahmud, this book contains the annotations and lectures of Anwar 
Shah,as given by him during his teaching life. 1t was compiled and 
edited by Maulvi Cherag Mohammed Ranjabai in the year 1338 A.H. 
and the printing of it was done in 1346 A.H On a close scrutiny of the 
text, it is observed that Maulana Anwar Shan Kashmiri was considera- 
bly influenced by such commentators as Khutabi. Ibn Abdul Bar, 
Hafiz Fazlulah, Ibn Tiamiah, Ibn Qayeem and many others. As an 
exponent of Hanafi School, Maulana Kashmiri's aim, besides exposition 
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of ideas and Grammatical complexities as is evident in his work, was 
predominantly the determination of Abu Hanifa's exalted position in 
regard to a juristic problem. Wt 


- 


شر ح اردو صحيح بخاری )3 


This commentary on Bukhari Sharif was rendered into Urdu from 
Arabic by Syed Ahmed Bigmuri for the common interest of the general 
Urdu knowing public. Maulana's discourses during his teaching 
career spread over various branches of religiouslearning. From his 
treatment, it is apparent that a balance was sought to be maintained 
between the literary and juristic aspects in a tradition. 


فيض البارى 


It is a collection of the lectures of Anwar Shah Kashmiri on the 
Bukhari. The compilation of this work was done by Badre Alam 
Mirathi, one of his most trustworthy disciples, who, on its completion, 
placed it before him for necessary correction. Driven to the necessity of 
venturing on this colossal task, Maulana Kashmiri had adopted a novel 
plan. He picked up only those words that implied religious signifi- 
cance. Nowehere in his discourses, did he strive to identify the narrators 
through whom the traditions actually came, nor; did he take any 
positive steps in discussing the linguistic obscurities contained in the 
text as was done by his predecessors. To explore new avenues in the 
realm of commentary work, notwithstanding what was borrowed from 
the Arabian traditionists like Badruddin Ainee, Ibn Hazr Asqualanee, 
Qastalani etc. he had displayed a critical out look both in accepting 
other’s views and in quoting genuine prophetic traditions. In many 
cases he was found to have abandoned the traditional paths of the 
earliest annotators and paved the new ways for the posterity. While 
dealing with the juristic problem, he was often tended to place the view 
points of other schools of Imam Shafeyee, Ahmed Ibn Hanbal and 
Imam Malek with the ultimate object of establishing Abu Hanifa’s 
superiority. Apart from these, Maulana Kashmiri had, to his credit, 
certain other commentaries. As to his annotations on Sabih Muslim, 
those were only his lectures delivered at the time of teaching the 
students Maulana Manazir Ahsan Gilanee??, his another trusted 
student, recorded them with utmost care, but they failed to see the 
light of the day. 
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He is believed to have written marginal notes on Sunan. Ibn Majah, 
generally known as Hashiaye ibn Majab with his own hands. These 
appendexes assumed the shape of voluminous commentary work. 


Born in the valley of Laulab in Kashmir in the year 1875 AD/1292 
A. H., Maulana Anwar Shah Kashmiri? started his primary education 
under his father Muazzam Shah who marked the uncommon intellígence 
° and genius of his son from his very childhood. Within a few years, 
he completed his studies in different branches of Islamic learning. At 
the age of 21, he visited Deoband™, a place in the district of- Saharanpur 
in U. P., only to study religious sciences under Mahmudul Hasan?5, 
who had then. been a senior teacher of al-Bukhari over there. Here he 
came in touch with the distinguished scholars like Khalil Ahmed 
Sahranpuri, Maulana Ishaque Amritsari, Maulana Ghulam Rasul etc. 
Thereafter he proceeded to Gangah and attached himself to Rashid 
Ahmed Ganguhi, a famous authority on tradition and spiritualism, and 
obtained a certificate on traditions.?*. 


After his higher education in Hadith, Figh and Tafsir having been 
completed, the Maulana joined, at the instance of Maulana Aminuddin, 
the Aminia Madrasah of Delhiasits Head in 1315-1897 A.H on a 
monthly salary of Rs. 20/- only. He served here in this capacity for 
three years only. Then he came back to Kashmir and set up a 
Madrasah, known as al-Faizul Aam where he remained for sometime 
as its founder teacher. 


In 1333 A.H., he was appointed a professor of Hadith in Deoband 
Madrasah when Mahmudul Hasan Sb left for Mecca on Haj pilgrimage. 
A few years later, in 1926 A D. he was promoted to the post of Head 
Mudarrees over there in place of the former on his demise. But very 
soon he had to resign the post in protest against some unlawful and 
whimsical activities on the part of the Governing Body. After a short 
while, the, Maulana rushed to Dhabil in Surat in 1932 A.D. accompanied 
by a band of distinguished disciples. and joined a newly founded Madra- 
sah, known as Jamia Islamic which was actually housed in the Mosque 
of Tawaqqul Ala Allah Samlak*®. Some times later, he returned to 
Deoband, being attacked with malignant type of disease, and it was here 
that he had breathed his last in 1933 A/D. 1352 A,H. Thus came the 
end of a great persanality in India. 


Maulana Anwar Shah Kashmiri was admittedly the leader of his 
time in Islamic sciences and literature. Although theology was the 
main subject of his interest, he had great aptitude for modern sciences 
like physics, chemistry and biology. He had gone through a consi- 
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derable number of books on science including those of Issac Newton 
and others whose works were translated into Arabic.?? 


Allamah Iqbal was deeply impressed by the revolutionary juristic 
thoughts of Anwar Shah. In his famous book, Reconstruction of 
religious thought in Islam, Dr. Iqbal admitted it very frankly that he 
was immensely influenced by him in his movement for reformation. 
Dr.Iqbal was want to consult the Ulemes on religious problems. In 
this respect, he preferred Maulana Anwar Shah Kashmiri and Syed 
Solaiman Nadvi for their depth of knowledge in Islamic sciences. It is 
said that none could better appreciate his poem. فرب الغاتم‎ composed 
in Arabic than Dr. Iqbal, whenever he faced any complication, he had 
sought the assistance of Anwar Shah. Maulana Shabbir Ahmed 
Uthmani, the illustrious commentator of Sahih Muslim and a great 
friend of Anwar Shah, rapturously admired his lofty ideals, His 
remark about Sk. Anwar Shah Kashmiri is unforgettable. 


و مثل الشدح رحمقالقہ تعالوٰ کمثل بحر تدیری وجهه ساکنا الا ان درکه 
الزاخر یمو ج بعضه فى بعض دائما ‏ فربها كان یصوع بکلمات موجزة و یری 
ان بحرا لاحقائق و المطالب تزخر تحتها فلم يكن من السهل للجامع ان يغوص 
فى عباب هذا البحر الزاخر و con‏ هذه اللدلى vU‏ بصعب تناولها a‏ 


*The example of the Shaikh (may Allah have mercy on him) is like the 
example of an ocean, the surface of which is seen quiet, but its over 
flowing bottom rolls with waves constantly. Very often he came out 
openly with terse sentences; it is seen that the ocean of truth and 
ideas surge under them ; but it is not easy for the compilers to dive into 
the waves of this overflowing sea and take out the pearls that are very 
difficult ۱۵ ۶ 


On hearing the death naws of Anwar Shah Kashmiri he exclaimed 
that the Islamic world had lost one of the greatest stalwarts of the 
commentary of prophetic traditions. 
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The Holy Quran was revealed in Arabic, 1405 Hijra years ago It 
was understood mostly by the then Arabs. but the later Arabs in general, 
and non-Arabs, in particular, faced difficulties in understanding the tech- 
nical terms, idiomatic expressions and rhetorical figures used in it. 
So the necessity of translation and interpretation was felt. Prophet 
Muhammad (Peace be on him), himself explained some! difficulties faced 
by his Companions in understanding the Holy Scripture. The first four 
Caliphs of the Prophet also explained some technical expressions for the 
better understanding of the general Muslims.? Among his Companions, 
who formed the nucleus of Tafsir are ‘Abdullah b. ‘Abbas, ‘Abdullah b. 
Mas'ud, Zaid b. Thabit, Abu Müsa al-Ash'ari, ‘Abdullah b. Zubair, 
Tamim ad-Dari etc. ‘Abdullah b. ‘Abbas (d. 686 A. D.), the cousin of 
the Prophet and one of his senior Companions played a significant role 
in the domain of Tafsir and earned the title ريس الیفسرین‎ and ‘Founder 
of Tafsir Literature’. 


The writing of commentary on the Holy Quran began much earlier ; 
but the works of the earliest commentators? did not reach us. The 
earliest work in this field, which reached to us is the TAFSIR SUFIYAN 
ATH-THAWRY of Sufiyan b. Sa‘id ath-Thawri, written in the 8th 
century A.D. The important work on the Tafsir literature, which 
became the model of the Quranic commentary throughout the world is 
the JAMI'UL BAYAN FI TAFSIR'IL-QURAN of Ibn. Jarir at-Tabari, 
written in the 9th century A.D. 


The era of Islamic faith is enshrined in the Quranic sciences, in its 
traditional and rational way of translation and interpretation. India 
has played an important and a great role for the studies of Quranic 
sciences and produced mighty translations and commentaries of the 
Holy Quran in Arabic, Persian, Urdu and Bengali, among other -Indian 
languages*. In the field. of Quranic studies, India has never been 
inferior to any Islamic country and Bengal has never lagged behind any 
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province of India. Bengalee scholars have contributed materially to the 
studies of this science both in the traditional and rational way of Inter- 
pretation. I propose to throw light, in the limited scope, on the 
important Bengali translations of the Holy Quran and its commentaries 
in the following lines, in a chronological order, as far as practicable. 


Bhai Girish Chandra Sen of Brahma Samaj translated the whole 
of the Quran into Bengali under the advice of its founder Acharya 
Keshab Chandra Sen, under the title KORAN SHARIF, This transla- 
tion, based on the Tafsir-i-Husaini and Tafsir-i-Qaderi, was first printed 
in 3 volumes during the years 1881-1885 and re-printed in 1892, 1936 
and 1979 without Arabic text. It is written in old Bengali and is not 
free from lacuna.’ 


Reverend William Goldsack,the Christian priest translated the 


whole Quran into Bengali, with the title KORAN. It was published 
by parts, from Calcutta, during 1908-20. Its translation is followed by 
ample footnotes. It is mostly a literal translation of ordinary merit, 
writen in the rational way. 


Abul Fadl Abdul Karim of Tangail district (now in Bangladesh) 
published his BANGANUBAD KORAN SHARIF in 1928 (1348 A.H). 
This is a commentary of the whole Quran, in the traditional line, based 
on the Mudihul Quran, Tafsir-i-Mazhari, ad-Durrul Manthur, Jami‘ul 
‘Bayan, Tafsir Jalalain etc. It has got two introductions, one in Arabic 
and the other in Bengali.” 


Mawlana Muhammad Akram Khan, the noted Journalist? and 
a theologian, translated the whole Quran into literary Bengali. His 
QORAN SHARIF: was published in 5 volumes from Calcutta in ` 
1929. It was later on published from Dhaka in 1958. "This traditional 
commentary is well-based on the original sources, Hadith and Tafsir ; 
with scholarly footnotes. The author had a tendency to avoid the 
Miracles, as such.? 


A good commentary of the Quran in Bengali entitled QORAN 
SHARIF appeared in 1931, in 30 volumes. It was the result of a joint 
venture by Muhammad ‘Abdul Hikim and Muhamwad ‘Ali Hasan. lt is 
written in literary Bengali with footnotes in traditional way, from the 
Ruhul Bayan, the Itqan, the  Baidawi and some authentic Urdu 
Tafsirs. 1 


Alhaj Muhammad Nagibuddin Khan, without being a man of 
Arabic, published his QORAN MAJID, through his two learned friends, 
a literal translation of the whole Quran, part by part in 30 volumes, 
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from Calcutta in 1938. This work provides the pronunciation, of the 
Quranic text in Bengali script, before giving the translation, in simple 
Bengali. Those who are not acquaínted with Arabic script, may read 
the Quran through its translation, but it appears to be of ordinary! 
merit. 


Mohammad Osman Ghani, a resident of Salda Ajhapur, District 
Burdwan, published a Bengali translation of the whole Quran entitled 
PABITRA QURAN in a single volume, in 1300 pages, in 1947 (1358 B.). 
It interpretes Prophet Muhammad as 4/5 (Ligat of Allah),?? This 
Tafsir is written from the rational point of view. 


Mawlana Nurur Rahman of Dakshin Faroa, District Noakhali, 
published his TAFSIRE ASHRAFI in 6 volumes, in 1949 (1369 H.). 
This is a direct translation of the famous Urdu Tafsir Bayanul Quran 
by Mawlana Ashraf Ali Thanavi. Itis by far the best commentary in 
Bengali having ssl of the Ayats, indicatinga link of one Ayat to 
another Ayat or one Sura to another Sura, as the case may be.?? 


Khan Bahadur Abdur Rahman Khan, Principal of Jagannath 
College, Dhaka, published his QURAN SHARIF in 3 volumes, during 
1952-53, from Dhaka. It is a good translation with Arabic text of the 
Quran, summary of each Sura, at the top, and required notes at the 
bottom. It has got a long list of contents and a lengthy introduction 
of 74 pages م1۸‎ It hasa traditional merit. 


Qazi Abdul Wadud, the litterateur and critic of Bengal published 
his PABITRA QURAN in 2 volumes, in the year 1966 and 1967, 
respeclively from Calcutta. These are rational translations of the 
Quran, based on the translation of Md. Marmaduke Picthal, in modern 
colloquia] Bengali, without Arabic, but having a synopsis at the top of 
each Sura and a few notes at the bottom.!5 Tt is a literal translation. 


Shamsul ‘Ulama Vilayet Husain ex-Head Maulana of Calcutta 
Madrasah and the members of his Editorial Board prepared a Bengali 
rendering of the Holy Quran in lucid Bengali. It was published by 
Islamic Academy, Dhaka, in 3 big volumes, in 1967 (1374 B.), 1969 
(1376 B.) and 1971 (1377 B.), respectively. These are by far the best 
translation of the holy Quran, with required foot notes in traditional 
way. 


Principal Ali Haider Chowdhury of Noakahli translated the whole 


Quran into simple Bengali, verse by verse, under the title KORAN 
SHARIF, It was published from Dhaka in 1967, without Arabic text 
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and without any foot note. It has got a long introduction and an index 
of 42 pages. It isa literal translation of traditional merit. 


Hakim Abdul Mannan translated the Holy Quran into simple 


Bengali under the title PABITRA QURAN-BANGLA TARJAMA. It 
was published by the Taj Company Limited, Dhaka, in 1967, without 
Arabic text, but with an appendix of contents of Para, Sura and 
subject, in detail.” It is a mere translation, without any commentary, 
in the traditional way. 


Mawlana Muhammad Taher, ex-Assistant Moulvi of Calcutta 
Madrasah published his AL-QURAN-TARJAMA-O-TAFSIR in 5 big 
volumes during 1970-73, on behalf of the Madani Mission, Calcutta, 
with a useful introduction on the Quran لمع‎ the Tafsir. It isa good 
commentary, based on the authentic Urdu Tafsir of Mawlana Mahmudul 
Hasan and ‘Allima Shabbir Ahmad Uthmàni, without any scholarly 
discussion. It has a list of contents to each volume. It is a commen- 
tary of the traditional line. 


Foot Notes 


1. He explained يوم الحم الابر‎ in the verse ) of سن الله و رسوله الىالذاس ( سور التوبة‎ wll و‎ 
الاکبر‎ £c» as the day of sacrifice on the 10th Dhul Hajj (Tabari, Jamiul Bayan 
fi Tafsiril Quran, Vol. X, p. 7D. 


He interpreted ادبار السجود‎ in the verse (of و سن الليل و انبار السجود )552 ق‎ as two 
rak‘at prayers before the dawn prayer and ادبار النجوم‎ in the verse ) of الطور‎ By) 
النجرم‎ pool سجه و‎ as two tak'át prayers aftcr the sunset prayer ( AliMuttagi 

al-Burhanpury, Kanzul ‘Ummal, Vol. IL, p. 271). 


. Abu Bakr, the First Caliph explained «elab in the verse ( of لكم م یدالبعر (سورة البائدة‎ da! 
طعاهه‎ ) als dead animals of the sea (Tabari, Tafsir, Vol. XI, p. 105) 


‘Umar, the Second Caliph interpreted العمر‎ Js)! in the verse ( of Jsi b) 


seventy-five years (Muttagi, Kanzul ‘Ummal, Vol. II,‏ 88 و ei‏ ٭ن یود الى ارذل العمر 
p, 286)‏ 


. Barliest commentators are (a) ‘Abdullah b. ‘Abbas (68 A. H,) (b) Abul ‘Alia 
Rafi‘ b. Mahran (90 AH) (c) Sa'id b. Zubair (94 A.H.) (d) Ibn Umm Abd (95) 
(e) Mujahid b. Zubair (103) (f) Hasan al-Basri (110) Qatada b. Du'ama (III) 
(g) Muhammad b. Ka‘b (112) (h) ‘Ata b. Abı Rabah (114) (i) Shu'ba b al-Hajjaj 
(160) (j) Malik b. Anas (179) (k) Wagi* b. al- Jarrah (197) etc. 


. There are about 300 translations of the Holy Quran and its Commentaries in ihe 

Indian languages, of which Urdu and Bengali top the list as the statistics follow ;— 

a) Urdu—169 works, the first one translaced by Mawlana Shah ‘Abdul Qadir of 
Delhi, published in 1826 A D. (1242 H.) 


16. 


17. 
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b) Bengali—103 works, the first one translated by the litterateur Ghulam Akbar ‘Ali 
Khan of Calcutta, published in 1868 A.D. (1275 B,). 


c) > Hindi—15 works d) Tamil—12 c) Gujrati—10 
f) Assamese—10 g) Punjabi—9 h) Telugu— 6 
i) Kanarese—5 j) Malayalam—5 k) Marathi—4 
D) Oriya—4 m) Sanskrit —3 n) Sindhi—3 


. Koran Sharif, translated by Bhai Girish Chaudra Sen (complete in a single volume), 


published by Haraf Prakashani, Calcutta, 1679. 


. À copy of this work is kept in the National Library, Calcutta. 


. A copy of this rare book is preserved in the collection of Late Hafiz Azizur Rahman 


of Hooghly. 


. Mawlana Akram Khan was appointed as the Editor of Mohammadi, a Bengali 


Monthly by its founder Mawlana ‘Abbas ‘Ali Later on, he became its proprietor 
and editor of the AZAD—a daily newspaper (Concise Encyclopedia by A.K. M. 
Adamuddin, Dhaka, 1964, p 125). 


. Mawlana Mohammad Ruhul Amin used to publish a regular feature in the pages of 


the Sunnat-al-Jama'at,in protest to Maulana Akram Khan’s Tafsir (under the 


caption: وی( ٭‎ SATA afea (۰ 


. Qoran Sharif, published by Haji Mohammed Fazel of 33, Harinbari Lane, Calcutta-7. 


The translation was actually prepared by Mawlana Mohammad Musa and Mawlana 
Mohammad Rafiqul Hasan. A second edition of this work was printed in 1941. 


. Islamic Academy Patrika, 1961— Article by *Abdul Qadir on the Bengali translation 


of the Quran. 


. Tafsire Ashrafi, 4th edition, Dhaka, 1976, published by Emdadia Library, Chawk- 


bazar, Dhaka. . 


. It was reprinted in 1973 by the Provincial Library, Victori a Park, Dhaka. 
. These volumes fail to draw the attention of Arabic knowing readers as the translator 


was not a scholar of Arabic. The translator bas interpreted الرحمن الرهيم‎ as the Kind 
and the Reward Giver ( FI PARİS] ( from sura المدثر‎ to الثاس‎ 


The members of the Editorial Board are (a) Shamsul ‘Ulama Vilayet Husain 
(b) Mawlana ‘Abdur Rahman  Kashghari (c) Muhammad Mustafa Shaban 
(d) Shamsul *Ulama Md. Amin ‘Abbasi (e) Dr. Md, Sirajul Haque (f) Dr. Qadi 
Din Muhammad (g) Mawlana Fazlul Karim (bh) Mawlana ‘Alauddia Azhari 
(d) Principal A. H. M. ‘Abdul Quddus (j) Mawlana Mir ‘Abdus Salam (k) Profe- 
ssor Shahed ‘Alı (1) Mawlana Md. Emdadullah and (m) Abul Hashim. 


Neda-i-Islam, Calcutta, Magh, 1310 B., p. 201. 


WHAT BEDIL GAVE TO PERSIAN LITERATURE* 
By 
DR. ATA KARIM BURKE 
Sir Asutosh Professor of Islamic Culture, 


Department of Árabic & Persian 
University of Calcutta. 


As my paper is one night's child, I earnestly appeal that it may please 
be granted the liberty it chooses to move in any direction right or wrong 
and be forgiven for its inability to pace well in the august assembly of 
(all of) you the most elevated elders in Persian learning. 


این قسند پسارسی كه ز بنکاله در رسید 
طفلی است يكشيه» ره صد ساله بركزيد 


In connection with the study on Mirza Abdul Qadir Bedil, his life 

and achievements, the question may arise: What did Abdul Qadir Bedil 
` give to Persian literature? The answer, according to the taste of a’ 
Scholar, may be simple, comprehensive or complex. In my views the 
fact may be considered from two opposite directions : Materialism and 
spiritualism. To present a study on these aspects of his life, it seems 
necessary to me that we should go through the time and circumstances in 
which he was born and brought up. His name was Abdul Qadir which 
had been given to him on the basis of his father's descipleship of and 
attachment to a religio-gnostic centre of training linked with the Qadir 
order. He was born when his father Mirza Abdul Khaliq had retired 
from military service and had already joined the Qadiriya Khanqah under 
the stewardship of a Sufi Saint Hazrat Shah Kamal at Ranisagar in Bihar. 
16 is also a fact that Mirza Abdul Qadir received his early education and 
training in an atmosphere of religio-spiritua] environment with lessons 
from the pages of the Holy Quran and spiritual writings. From his 
childhood he was a genious and in his nature and habit he had an inherent 
inclination towards goodness, ethics and morality. That was the reason 
why he was regular in attending the quarters of Darwishes and Sufi saints 
whose association and spiritual guidance gave an impetus to his tendency 
and temperament of Faqr and Qanàa'at. Faqr and Qanà'at are two 
spiritual disciplines which are considered of inmense value and more than 
enough to make a man perfect and great. These were the two great 


* The paper was read in a Seminar at Arabic and Persian Research Institute, Patna. 
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Islamic disciplines which played an important role in mending the life and 
character of Abdul Qadir. His views on Qanà'at are as follows: 


Wo‏ اگر دهند Slaj quie ai‏ خویش 
من بسته ام qu.‏ قناعت Glo‏ خویش 
He was aware of the merits of Qana'at and demerits of Hirs. He says‏ 
حرص قانع لست dau‏ وراه در ساز معاش 


Moreover his study and knowledge of Classical Persian literature produced 
both in Iran and India added much to his vision, the range of which took 
the universe asa whole in its circumference. Since travelis a part of 
education and practical experience, his travels also paved the way for him 
to build his chatacter and ability. 


It may also be noted, that when he was a boy of about four, his 
father died, Atthe age of six, his mother also passed away. Now the 
orphan was in the protection of his paternal uncle Mirza Qalandar who 
was a soldier-cum-Sufi and a disciple of Hazrat Shah Kamal. When 
Abdul Qadir reached the age of about twenty, Mirza Qalandar also died. 
Now Mirza Zarif, the maternal uncle of Abdul Qadir took the responsibi- 
lity of his guardianship, who also, however, died soon. Thus we find that 
the time and circumstances made him knowledgeable, a great scholar, a 
great poet and above all a great man. 


In the Holy Quran, mention has been made: 


بسا ادها الام اسن MIR‏ ای ات (ج) falls "MS‏ لحم (b)‏ 

O ye men! It is ye that have need of God ; but God is the One Free of 
all wants, worthy of all praise.— Sura Fatir : 35/15. According to this verse 
all men are mendicants whose main characteristic must be submission and 
supplication—not arrogancy, detachment and obstination. If they tend or 
pose to have a sense of vain glory and boasting either they are in the 
domain of ignorance and complete darkness, or they are ill fated victims 
of inferiority complex begetting nothing but the sense of superiority 
complex which may be called the illegitimate child or the undesirable 
result of inferiority complex. Therefore, it is incumbent on the part of 
men that they with all their humiliation must submit to the will of the 

omnipotent, the omniscient and the omnipresent God. 


Abdul Qadir was a celebrated scholar-philosopher-poet of imagina- 
tion, spiritual vision and universalism. He knew that God is good 8 
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4 - 3 $ So 
loves goodness الله جبيل و يعب الجمال‎ and universe as a whole is the reflection 
of his goodness. These thoughts of universal truth are enshrined in his 
symbolic verses as follows : 
بيدل آن شعله كز و بزم جراغان گرم است‎ 
یک حقیقت به هزار آثينه تابان شده است‎ 
در بر تسەت‎ Named معشوق‎ Ai T Jay 
be ابن نیازی که تو داری نشود ناز‎ 
As we do not have inner vision and the veil of ignorance has covered our 
‘eyes, the world, we feel, is a hidden secret, but in the eyes of Bedil the 
entire Universe is an open book in which we can see everything is open. 
In this connection Bedil says :— 
شہود است‎ UT AG عالم همه یک‎ 
غفلت چه فسون خواند که اسرار كرفتيم‎ 


He recognised and called himself (as) Bedil which in a sense means Saheb-i- 
dil. As he belonged to the sect of Saheb-i-Dilan, composed the following: 


باوج كبريا كز پہلوی عجز است راہ آنجا 
سرموئی گر اینجا خم كنى بشکن كلاه آنجا 


As he was an original thinker, he was acquainted with the merit and 
excellence of humility. And therefore he says : 


^o dag قدرها آشيان عجزبا‎ OT cul al 
Humility is certainly the most bright aspect of human greatness. The 


more a person achieves greatness, the more he cherishes humility which 
must be the chief characteristic of human greatness. 


Ahmad Siddique Majnun of Gorakhpur has criticised and censured 
the vain glory and false pride of the Iranians in the following words: 


ابران روز اول سے شدت کے ساتھ نسل برست اور ملک برست واقع هوا ے - 
اس نے آج تک امير خسرو کے علاوه کسی ايس فارسی شاعر یی قدر نہیں کی 
جو ايران ہے باهر بيدا هوا هو ۔ يدايران کی تنگ نظری اور ننگ ظرفی سے ۔ 
( بردبسى کے خطوط - Arie‏ ,هب ) 
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In my opinion this is a poor or dark aspect of the Iranian characteristic 
and behaviour based on the sense of inferiority complex shrouded in the 
form of superiority complex. The Iranians are proud to have this false 
sense of superiority complex. They do not look to the world and its 
vastness and by indulging themselves in vanity and outward show they 
cJaim to be a great people, a great nation and so on. But as a matter 
of fact : 


مشک آست AS‏ خود ببوید iu‏ عطار بگوید 


They are traders to display their own Musk, being blind to the 
Muske-Azfar مشک اذفر‎ the finest kind of Musk-available in the world. 
That is why we find the Iranians attitude and approach to Persian 
Literature produced in India, are of negative value and have never been 
healthy, desirable and constructive. It is unfortunate that they deprived 
themselves of a hidden treasure of wisdom by ignoring the Persian 
literature produced in India. Many celebrated scholars and poets like 
Makhdum Shaikh Sharafuddin Maneri, Hasan Dehlawi, Mirza Abdul 
Qadir Bedil, Asadullah Khan Ghalib and others who deserve our special 
attention, are not known in Iran as yet. The same fate of Shaikh 
Md. Iqbal must have been in Iran, if Pakistan would not have taken 
interest in him. Now it is high time that the Iranians must give up their 
ignoring attitude and pay serious attention to the study and exploration 
of Persian Literature produced in India. It is also desirable that Persian 
scholars in India collectively and individually must feel their sacred and 
academic duty to approach and contact the Iranian Embassy and its 
Culture House at New Delhi with a view to inducing them to establish 
a high level Research Institute in India, financed by the government of 
Iran. The aims and objects of the Institute should exclusively be the study 
and exploration of Persian Literature Produced in India. The institute 
must have its branches in different states of India where Persian mater- 
ials, records and writings are available. If such a branch of the proposed 
institute be started at Patna, and-at Calcutta a very great purpose of useful 
researches and adventures in Bihar and Bengal will certainly be served. 


Now I come back to the point of discussion on Mirza Abdul Qadir, 
his writings, language, style and above all what he gave to Persian litera 
ture. The birth and growth of a language and its styles are not the affairs 
of days and months, rather they have to cover a long process and a long 
period of time. In the same way the formation of the history of Persian 
language, the emergence and development of some of its prominent and 
well-known styles like (a) سبى خراسانی‎ (b) سک عراقی‎ and (c) aid سبى‎ 
did not take one or two decades but centuries together right from 
the Tahirid period down to our own times. 


50 ARABIC-PERSIAN STUDIES 


The study of Philology reveals that with the progress of world civili- 
gation, the styles of a language vary in different countries, different places, 
different centres and different times. Writers and poets as the saying 
wily هر که أسن عمارتى نو‎ speaks, develop their own independent styles which 
vary from writer to writer and from poet to poet. As the individual styles 
of compostion differ from each other, naturally their standard and quality 
will categorically differ. The standard and quality may be poor, elegant, 
fine or superfine etc. If we go through the whole range of Persian litera- 
ture from the earliest time up to the present, we can detect thousands of 
features, peculiarities and eharacteristics which form the part of styles. 
Rudaki and Firdausi were the boets of the Samanid period which covered 
a long span of time and as the journey of Persian language was rapid in 
its nature, speed and progress, their expressions and styles widely differed 
from each other. Asfor another instance, the styles and expressions 
adopted by Minuchihri Damghani and Farrukhi Sistani in later period, 
were exclusively distinguishable from each other and so was the case of 
wisal Shirazi and Habib Qaani under Fath Ali Shah. Faizi and Urfi in 
India for example have been the celebrated poets, well-known-as master 
poets and champions of سی‎ ss» or Indian style, but as they had main- 
tained their individuality and integrity, their styles in certain respects were 
much identical. Both Faizi and Bedil are well known for their mastery 
and command in the art of Mathnavi writing. Buta cursory reading of 
their Mathnavis will be sufficient to mark the gulf of difference between 
their styles. Bedil is remarkably superior to Faizi. Since a line of 
demarcation exists between the two Master-poets of Indian style, Faizi 
and his style will not be able to stand before the towering personality and 
style of Bedil. Bedil is the king who rules in the kingdom of Persian 
literature and thus commands all power and respect in it. And rightly he 
has been called Abul-Ma'&ni-Father of Rhetoric and literary style. In 
"the whole range of Persian literature, Bedil was the climax of Indian style 
and no poet of India or Iran could reach him or surpass him in the art 
of Persian poetry and its Indian style. Ghalib and Shaikh Md. Iqbal who 
may be called in this respect the children-disciples of Bedil, made efforts to 
imitate him, but they failed and gave up the idea of being his successors. 
The following specimen verses may be cited in support of the above 
statement made In relation to Bedil. 


روز cles‏ بابد از شرم آب كرديدن که با 
در فراقت (X3)‏ كرديم و جائی داشتیم 


رنكف پری ده قابل گرد سراغ ليست 
جسائى رسيده أيسم "AS.‏ نتواں ہسما زسند 
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هر دو عالم خاک AA‏ تسا ہمت نقش آدمی 
ای بہار نيستى از قدر خود هشيار باش 


á 


هر كجا كرد شكستى سرمه آراید به چشم 
بی تال نگذری کانچا كلاه افتاده است 


ذره ۳ خورشید؛ عرفان جلو » است اما جه سود 
دیده‌های خلق بر غفلت» نسگاه افستاده است 

عسالمی» محمل بدوش وهم“ جولان میکند 
کست تا فپمد كه منزل هم براه افستاده است 


came‏ صاف دلان جوهر ا کسیر غسنا است 
بی صدف قطره محال است که گوهر گردد 


مادح اهل lie‏ باش که در علم یتین 


- 


ہب 


وصف اين طائفه تفسير کلام اله ا 


مقام وصل تسایساب است و oly‏ سعی نايدا 
جه می كردلم يارب كر نه بودی نارسیدٹھا 


به خبال تو Olin‏ گم شوم از هستى خویش 
که عدم هم نستواند كله کند وداه | 


5-5 





سر اين گلزار می خواهد گریبان جاک كن 


صبح پر حود داری ما شافلان خندیده است 


غافلان از گفتگو رفتند تا موج و Qu»‏ 
ما چو غواص از تامل ہر سر گوھر زدیم 
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حسن در اظہار شوخی رنگ تتصیری نداشت 
چشمھا غفلت aS‏ شید * جلوه EL‏ ناز ماند 


هر غباری که دربن dee‏ طوفان برخاست 


همه از ٹشوخی و بيبا کی جولان برخاست 


My knowledge of Bedi] and his poetry was undoubtedly very limited, but 
the study of the Hairatzar—a compendium selection of Bedil's poetry 
prepared by Syed Shah Ataur Rahman Kakovi of Patna enlightened me 
to such an extent that I could write this paper with confidence, The study 
of Hairatzár reveals the Shah Saheb's scholarship, his ability and taste ın 
Persian poetry. Heis one of the old guards of Persian literature and in 
his Hairatzar he has given a clear picture of Bedil's life and poetry. The 
study of the Hairatzür.creats the sense of exciting wonder in a reader 
when he goes through the pages of the Hairatzár in which Bedil's 
knowledge of healthy materialism and spiritualism through his immortal 
art and his poetry of eternal importance and glory, has thoroughly and 
skillfully been exhibited and explained. 


Bedil was a talented philosopher and a great thinker of his time. He 
was optimistic in his attitude, ideals and temperament, and pessimism 
did not touch his head and heart. Even when he talked of Mahrumi his 
attitude was not pessimistic rather he was optimistic and encouraging in 
his thought and belief. He believed in the philosophy of having patience at 
the time of toil, torment and dejection. Man, according to him, was sent 
to the world to pass througb pains and sufferings of existence and shun 
the peace and traquility of non-existence. In this connection he says: 


:مدعا از هسنی با بس همى آزار بود 
ورنه در کنچ عدم آسودگ ہسیار بود 


He was a prolific writer and had an equal command on writing both 
in Persian prose and poetry. Besides his writings in prose he composed 
more than eighty thousand elegant verses on various topics which have 
come down to us. Some of the topics are as follows. 


انسان - عجز OT Nol‏ جستجو۔ ‏ سازهستى ۔ جوش حيرت 
خود gulls‏ شان فقر ۔ دروصف خرد ۔ ‏ مقام اولیاہ ۔ ‏ زبان بيدلى ‏ 


حدیث خموشی oo‏ کش مکش " -jai ajig - PL‏ ازما است AS.‏ ہر ما 
seul‏ قدر و قیمت شكست ۔ تامل و تفكر - ذوق و شوق - حیرت و پیخودی = 
مردان كامل "S‏ دیار متھرا - مدعاى jy‏ = طالب صله - انجام کار - 


WHAT BEDIL GAVE TO PERSIAN LITERATURE 53 


سبک روحی ۔ بی بصری ۔ به قصيده كويان سلاطين - سراب نظر - مذمت 
لفاق - خود ناشناسی ۔ عرفان خویش ۔ جوهر ذاتی - طوفان :ہار - 
بہار میوات - و غير آن 
In all these poems constructive philosophies and optimistic thoughts and‏ 
views have been presented and explained, and thus a very important role‏ 
in the development of Persian Literature has been played, and by his‏ 
enlightened qualities of head and heart and so by his elegant thought and‏ 


words, Persian language and literature received much impetus and have 
largely been enriched : 


dag‏ از فطرت ما قصر معائى است بلند 


بايه دارد gk‏ از كرس انديشه ما 


CONTRIBUTION OF CALCUTTA MADRASAH 


TO PERSIAN LEARNING 
By 
PROF. MuiBUR RAHMAN, M.A., Ph.D. 
Formerly Head of the Deptt. of Persian 
Maulana Azad College, Calcutta, 


Ex-Secretary, W. B. Madrasah Eden. Board. 


The Muslim masses who constitute a large portion of our popu- 
lation consider religious education an act of piety and a religious duty 
enjoined by Islam. Hence the teaching of Arabic is essential for saying 
prayer five times a day ; to understand Hadith, Tafsir, figh etc. to keep 
the faith fresh and succulent as in original. 


- Hazrat Maulana Majduddin, an erudite disciple of Shah Waliullah 
Muhaddith Dihlavi was staying in Calcutta since 1762 A. D who had 
the honour of studying at the feet of Hazrat Mulla Nizamuddin, the 
founder of “‘Dars-i-Nizamia’’ system of Education. 


Being impressed by Moulana Majduddin, the gentry of Calcutta 
met Lord Warren Hastings, the then Governor General of Bengal, 
Bihar and Orissa, in 1780 and prayed to him for establishing a grand 
Madrasah for the Muslim Community. 


Warren Hastings, himself a great scholar and far sighted statesman 
realised the importance of the move. He readily agreed to accord his 
assent. Thus Madrasah Alia or Mahommedan College came into being 
in a rented House at Baithak Khana Road near Sealdah in 1780, Mau- 
lana Majduddin being its first Head Maulana. The house proved too 
small to accomodate the growing number of students. A plot of land at 
Paddo-Pukur (near Bowbazar) was purchased at a cost of Rs. 5,641/- 
which the Governor paid from his own pocket. The Madrasah shifted 
to the new Premises in 1781. But this place was found unsuitable 
for an Islamic Institution, as the area noted for immoral traffic. 


Hence a large plot of land was purchased in 1823 at Kalinga 
(Wellesly Square) now Haji Md Mohsin Square, where the present 
building was constructed at a cost of Rs. 140,535/- and the foundation 
was laid on 15th July 1824. 
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The education imparted through the Madrasah tends to create 
men-of higher culture of lofty ideals and unique character. Students of 
this Madrasah think that they are not like ordinary students, rather 
superior to College Students who study only selections from the text, 
while they read the whole books. They study Arabic of much higher 
standard than that of the M.A. course. 


There was a time in Calcutta Madrasah when students were taught 
Arabic, Persian, Urdu and Bengali by scholars well-versed in the 
subjects. Each subject had the same medium of instructions, i e. Arabic 
through Arabic, Persian through Persian and so on. The result was 
exemplary. Urdu was the lingua franca of India and Persian a language 
of culture and refinement. Scholars like Raja Rammohan Ray, Shitab 
Roy, Kalyan Singh, Debendranath Tagore, Janamjaya Mitra Arman and 
others spoke and wrote books in Persian. 


Nawab Abdul Latif, Syed Shamsul Hoda both once students of 
Calcutta Madrasah, so was Syed Amir Ali who took his early education 
from Hooghly Madrasah, rose to eminence and left their marks on 
pages of time. Hundreds of scholars who passed from Calcutta 
Madrasah shone like stars in different fields of their life. Khan 
Bahadur Prof. Md. Zeaul Haq who became Principal of Calcutta 
Madrasah in 1943 was the product of a Madrasah, passing Arabic and 
Persian in 1923 and 1924 from Calcutta University. He was the 
author of several books in Arabic and Persian of College standard. He 
died in 1958 at Dhaka. 


For fifty years or more, prior to 1947, Calcutta Madrasah produced 
scholars to occupy position of eminence in various fields. Whether you 
name Khwaja Nazimuddin or Sir Azizul Haq (V. C. Cal. University) 
or Md. Ali of Bagra, you will find them in their younger days occupying 
a humble seat in one class or another 1n Calcutta Madrasah, Mr. Syed 
Hasan (d. 1949) a close associate of Nehru family and as cion of 
Nawab Syed Md. Azad (d. 1916), who became the first Ambassador of 
free India to Egypt was also 8 flower of this garden. Mr. Manzoor 
Murshed, Edn. Secy. of undivided Bengal, was also a student of this 
institution. The names of Mr Hamid Ali, father-in-law of 
Mr. Jasimuddin, the Deputy Magistrate, Dr. Hashimi, younger brother 
of-the celebrated Headmaster K. B. Md. Yousuf, Tajammul Hasain, the 
noted Sportsman of his days, Prof. Abbas Ali Khan Bekhud and 
Prof. Md. Ismail, to mention a few, were the products of Calcutta 
Madrasah. 
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To this list the names of the following scholars may also be added : 
Dr. Qudrat-e-Khuda (Ex-Principal of Presidency College and Chairman 
of Atomic Commission, Pakistan), Prof. Humayun Kabir, Ubaidullah 
Suhrawardy, Dr. Shahid Suhrawardy, Shaheed Suhrawardy, Prof. Abu 
Syed Ayub, (an authority on Tagore, and brother of Dr. A.M.O. Ghani), 
Syed Badruddoja, Allama Raza Ali Wahshat, Abul Hayat Burdwani. 
Shefaul Mulk Md. Sadiq and his brother Dr. Zafar Ahmad of 
Damzan lane, F. M. Abdul Ali Asif and Wasif Banarsi, Shah Abu Nasar 
of Taltola Lane, Allama Jamil Mazhari and his brother Raza Mazhari 
Mahmood Ali Tarzi, Mirza Abu Jafar Kashfi, Wafa Rashidi (author of 
Bengal-men-Urdu), Zahuruddin Siddiqi, Prof. Mahfoozul Haq of 
Presidency College, Prof. Ahsan Ahmad Ashk, Mr Ibrahim Hosh, 
Mukhlesur Rahman, Gholam Nabi, Abbas Mirza (Captain, Mohamadan 
Sporting), Prof. M. N. Hasan Hashmi, Prof. Mojibur Rahman (the 
writer of this article), Prof. Aizaz Afzal and Principal Md. Shahidullah 
all are the products of Calcutta Madrasah. 


Shamsul Ulama Maulana Ahmad (1892-1912), the son of Maulana 
Wajih Bihari, was born in Calcutta. He was well-bred and well dressed, 
of a princely look and inspiring character. He came to Caicutta 
Madrasah, as a teacher, and was received by Dr. Denison Ross, the 
Principal at the gate. He was held in high esteem by the Viceroy 
of India. He was an efficient schoiar and good administrator, wrote 
Arabic and Persian course books for Matriculation, besides other ones 
at Fort William College. 


Maulana Fazl-i-Haq Khairabadi was a renowned teacher of 
Calcutta Madrasah, who wrote many books in Arabic and Persian, and 
books on commentaries. He enjoyed such a world wide fame in Arabic 
and Persian that students from Afghanistan and Turkey came to 
Calcutta Madrasah to learn with him. At the instance of Nawab 
Abdul Latif Khan, he became the Head Maulana in 1856. Maulana 
Allah Dad (1873-75) was born at Darbhanga in 1825; died in Calcutta 
in 1902, edited many useful books (See Tazkiratul Aqtab, Cal.) 
Maulana Abdur Rahim Safipuri, S/o Maulana Abdul Karim, publi- 
shed Arabic Dictionary ''Muntahiul Adab” in 4 vols. with Persian 
notes, in collaboration with Fort William College in 1836. 


Shamsul Ulama Maulana Abdul Haq Haqqani (d. 1915) was the 
author of many books in Persian and Urdu. His books, Tarikh-i-Bani 
Israil, Tarikh-i-Bait al-Maqdis, Aqaid-i-Islam, Tafsirul Bayan (Tafsir 
Haqqani) are well known. At the request of Nawab Shamsul Hoda, 
he joined Madrasah Alia as Head Maulana in 1912. Shamsul Ulama 
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Md. Yahya Sasarami (1886-1951), joined Madrasah Alia in 1909 
and rose to the Post of Head Maulana (1929), retired (1942), 
Notes on Tirmizi Sharif in Persian is his valuable contribution of 
outstanding merit. 


Maulana Vilayat Husain (1887-1951) was an erudite scholar in 
Arabic, Persian and Urdu and composed verses; joined Madrasah Alia 
in 1926 became its Head Maulana in 1942, retired in 1947, served Islamic 
Deptt. Dhaka University for another 7 years. Maulana Zafar Ahmed 
Usmani, the nephew of Maulana Ashraf Ali Thanvi, became the Head 
Maulana of Dhaka branch of Madrasah Alia in 1948. His collection 
of Fatwas “Imdad al-Abkam" in 6 vols., ‘‘Aala-i-Al--Sunan” in 20 vols, 
with notes in Persian are the monumental works of immense importance. 


Mufti Syed Md. Amimul Ehsan, born at Pachna (Monghyr) in 
191], died in 1975, was an accomplished scholar of Arabic, Persian 
and Urdu ; passed from Madrasah Alia (1929), joined this institution 
as an Asstt. Maulvi of Tafsir and Hadith and Fiqh, in 1947; wrote 
more than 100 books on various subjects in Arabic and Persian. Agha 
Ahmad Ali (d. 1872) is noted for his encounter with Mirza Ghalib who 
wrote his Qati-e-Burhan” wherein he had attacked severely the author 
of Burhan-i-Qati. Agha Ahmad Ali wrote **Muaied-i-Burhan" in 1865 
against Mirza Ghalib who replied in his treatise ''Taigh-i-Tiz". But 
the Agha was not to be cowed down. He brought forth ‘‘Shamsher-i- 
Tizter" in 1868. Besides, he wrote Iqbal Nama-i-Sikendari in reply to 
Nizami's “Sikander Namah”, His other books are: Iqbal Namab-i- 
Jahangiri, Muntakhabut Tawarikh-i-Badauni, Ma‘asir-i-Alamgiri, with 
the help of Asiatic Society. 


Contribution to Persian learning by Calcutta Madrasah is 
various and of greater dimensions. It requires more space. 
A few pages, recorded herewith, will suffice to show the 
glorious past of Calcutta Madrasah in respect of the growth and 
popularity of Persian for which Dr. W W. Hunter in his book “our 
Indian Musalmans" observe : “The Muslims before the advent of the 
Britlsh rule in India, had a perfect and comprehensive system of 
education, no way inferior to that of English education. Their 
intellectual level and educational calibre were also very high. Hence 
they like to retain that system with necessary modifications to suit the 
present condition." 


Willour national Government consider the importance promo- 
ting classical learning, on all India basis, in which our national heri- 
tage of Arts and Culture, History and literature are enshrined and 
richly stored ? 


- 0m 


عبقرية عباس امود العقاد* 


۱٩۱۳ 9 


الدکشور محمد راحةالله الازهرى 
الا ستاذ المساعد والرئس السابق بقسم اللغة العرببة و الفارسبة 
فى AE‏ الاداب بجامعة -LKE‏ 


البشة توثر فى تكوين الشخصية - ان الدارس يحاول عامة أن یفہم 
شخصية المولف و قيسة مواهبه العلمية بواسطة مؤلفاته۔ہ ومع هذا بجب 
للدارس أن يشاهد و بتطلع على البيثة التى عاش فبها المؤلف لک یفہم كيف تر عرع 
و عاش الكاتب و تأئر بها“ OY‏ الشاعر الحفيقى مثل مرآة صافیة نقية 
لاشعب تنعكس و تتجلی فيما حياته المختانة - 


فى أتناء دراستى بمصر بقسم اللغة العربية فى كلية الاداب بجامعة القاهرة 
اسلمعت المحاضرات القدمة فی الدروس Pin o‏ الا erie Aa‏ )+( الد کتور شوقى 
ضيف (y)‏ و الد کتورة سير القلماوی (م) و الد کتور بوسف خليف (م) و الدکنور 


١ (‏ ) الدككور سوقى صديف : س آهم مؤلفائه :س 3 
( أ ) العصر الجادلى ( ب) التطور ر التجديد فى الشعرالامرى ( ج ) القن و مذاهيه 
فى الشعرالعربی ( د ) الفن و صذاهبه بی النثر العربىي ‏ ( ه) الادب العربی 
المعاصر فى pa?‏ = ۰و۸ +۱۹9۰ ( و ) شوقى شاعر العصر العدبث 
( ؤ ) الترجية الشغصیة ( د) ابن زیدون - . 
( م ) الدكتورة سهير الفاماری رئيسة قسم اللغة العرسية سابقا - سن أشهر مؤلفاتہا : 
aU (f)‏ الادبی ( ب) ألف ليلة و ليلة 
( م ) الدکثور یوسف خليف - من تاليفه المشہرر : 
” الشعراء الصعالیف فى العصر الجاهلی؟* 
( م ) الدکتور حسین نصار: 
(CT)‏ الشعر الشعبى (o) uel‏ جميل و بين 


*Abb&s Mahmiüd al--Aqqàd—4A Versatik Genius By: Dr. Md. Rahatullah, Al-Azhari. 
Reader and Ex—Head of the Deptt. of Arabic & Persian, Calcutta University. 





T€ * qz m 
العقاد* وممإعسمبوام‎ ageme عباس‎ Es iso 


حسبن نصار (ه) و الدكتور سيد حنفى حسنبن )4( و الد کتور شکری محمد عياد (V)‏ 
و الدکتور محمد کامل حسبن (A)‏ و الد کتور عبدالعزیز الاهوانی و عزمت 
أن آزور البيئة و الاماکن التى عاش فيما الشاعر الماهر و السکاتب الشہبر؛ 
و جدیر UU‏ کر بأنى استفدت بمعظم الرحلة العميلة من جامعة القاهرة الى آما کن 


مختلفة تاربخية و غبرها فى مصر و خارجها - 


و بالمرة اننهزت الفرصة بزدارة مدنة آسوان و هی آخر مدينة سصر من 
ناحية الجنوب على شاطئى النیل الشرقی الجمیل الى السودان مع جماعة مكونة 
سن الا S330‏ و الطلبة و الطالبات من جامعة القاهرة برحلة علمية الى أسوان و 
لقد les Wy‏ يفندق جراند (Grand Hotel)‏ لمدة ex‏ و فى هله SUI‏ 
زرت منزل عباس «محمود العقاد الذى ولد و ارعرع فيه بمدينة أسوان و هذا المنزل 
یکون بالدورين بحی متوسط هادی تزیف جمیل» و هذه iul‏ الرائعة cl‏ فی raves‏ 
العقاد أنراً غير قلیل - 


تحدث آستاذی ال دكتور شوقی صنیف من العفاد فى کتابه الا ٴدب العربی 


المعاصر فی مصر و قال : )4( 


) ۵ ) الدکنرر سيد حدفی <سنین : 
uw ule!"‏ ثابی شاعر الرسول؟؟ 
) 4( الدكتور شكرى مصمد عیاد : 
CT)‏ طائور شاعر العب رالسلام (ب) طردق الى الجامعة - 
( ۷ ) الدکتور sume‏ كال حسين : مین al‏ کتبه : 
( أ ) أدبنا العربی فى عصر الرلاة - 
( ب ) دراسانت فى الشعر فى عصر اللبوبیین = 
( ج ) فى أدب pow‏ الفاطبيةٌ - 
( د ) العياة الفكرية و الأدبية yan‏ - 
a)‏ ( الدکتور عبدالعزیز الأهوانى : 
” ابن سذاء ESA‏ 


٩ (‏ ) الاب العربى البعاصر فی yor‏ — وم وس grape‏ دارالمعارف pan‏ — القافرة ۱۹۵۷م > 
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ولد عباس محمود العقاد بأسوان QAAq die‏ )3,47 مصرية متوسطة؛ وقد 
Gla il‏ رین UE‏ الأول عد الى رالات ان dla E ag ddl‏ دة 
الثانویة» و OE‏ بلفت معلمده بذكائه و مواهيه Ays MI‏ - 


و كانه رای أن يختصر الطریق» فرحل الى القاهرة و هو فی الرابعه عشرة 
من عمره» و لم يكمل دراسته فى المدارس و المعاهد الرسمبة 6 بل أخذ يكملها 
بنفسه معتمدا على ذهنه الخصب“ و النحق ببعض الوظائف الحکوبیة" ثم ت رکها 
الى الصحافة ۔ 

ولا نكاد نمضى فی الحلقة AGW!‏ من هذا السقرن حتى نجده فى المدرسة 
الاعدادیة play‏ بها التلاميذ مع صديقه ابراهبم عبدالقادر المازلی و ارتبط ee‏ 
الصداقة عبدالرحمن شکری» و بذلى تألف هذا الجبل الذى كان بفہم الشعر 
على طربقة جديدة فى ضوه ما بقرأ من الاٴدب الانجلیزی» بل الاداب الغربيسة 
المختلفة ‏ 


و یخرج شكرى الجزه الثانی من ديوانه سنسة ۳,و, فيقد م له العقاد كما 
بقدم لدیوان المازنى الذى اخرجه فى سنة مرو و تتم لمصر على أيدى 
هذا الجدل دورة جديدة فى شعره!* و قد أخذ المازلی و العقاد يكتبان فى النموذج 
الجديد و يهاجمان النموذج القائم عند حافظ و 342 * و تصدى المازنی لحافظ 
فى مجلة عكاظ سنسة م ر و , و تصدی العقاد لشوفى فى كتاب الدیوان سنة ۲و 


و أخرج العقاد اول ديوان من دواوينه سنة و“ و تعاقبت دواوبنه 
حتى بلغت أربعة و طبعت فى سنة para‏ مجموعة باسم (دیوان العقاد)۔ ولا تضع 
الحرب اوزارها حتى نجد المازنى و العقاد جمیعاً يتركان التعليم الى الصحافة» 
و یتعرف العقاد علی سعد ژغلول؛ و یصیح كاتب حزب الوفد و لساله فى الجسهور - 

و كان يكتب فى جريدة البلاغ الوفدية؛ نض led‏ بالمقالة السیاسبة؛ اذ ردد 
ba les‏ من آراء المفکردن و الفلاسفة الغریین؛ و ipla‏ فى مجال الحرية و 
حقوق الشعب السياسية د وقاد فى هذه المقالة معارك مع کتّاب الاٴحزاب 
الا٭خری Qs‏ هيكل کالب الاحرار الدستوریدن؟ و هی معا رک ارتقت بفن الهجاء 
العربى القدبم“ فلم يعد هجاء شخصيا ء بل أصبح هجاء حزلياً يستمد من المبادی 


العامة و من فكر راق نشيط ‏ 


عبقرية عباس ogame‏ العقاد* patrius‏ 


و فى هله الفترة اى فى العشرة النالنة من هذا القرن رأى العقاد و هيكل 
و المازنی و ab‏ حسين أن ينقلوا الى قرائهم مباحث الاٴدب و النقد الغربسبة و 
يشفعوها بنظرات تحلیلیة فى الەفکرین الغربيين 6 و كان ذلك سببا فی ظہور 
ملاحق أدبسية للصحف اليوبية فأخرج هيكل السياسية الاسبوعية و أخرج العقاد 
أو آخرجت جريدة البلاغ الوندية «جلة البلاغ الاسبوعبة» و لتج عن ذلك نہضة 
أدبية واسعة - و أذذ هؤلاء الكتاب بجمعون مقالاتہم الممنازة فى AT‏ و 
ينشرونها > فنشر العقاد (مجمع الاحياء) و (مراجعات فى الاٴداب و الفسنون ) و 
( مطالعات فى الكتب و الحياة ) و (الفصول) و هی تصور هذا الجهد العقلى 
الخصب الذى اضطلع به فى حیاتنا الادبية“ فقد نقل الينا Dus‏ الا“فكار 
الاورببة التى لم تكن تعرفها العربية» و سلط عليها من شخصية ما طبعها 
بطابعه الخاص - 


و فی أثناء حکم RT‏ س ومو ) دخلت مصر فى ظلال ape‏ 
استبدادى ألغى فيه الدستور و الحياة السياسية“ فسثارت ثائرة GUT‏ الاحزاب و 
على رأسهم العتاد» فكتب كتابه (الحكم المطلق فى القرن العشردن) و هو اغنية 
بارعة فى الديمقراطية و صلاحيتها للامم الشرقية ‏ و تناول فى بعض مقالانه 
KLI‏ فوادا» و قدم بسببہا الى المحاکمة؛ و حكم عليه بالسجن تسعة أشهر ‏ 
وقد وصف حياته فى السجن بكتابه (عالم السچود و القود) - و بعد خروجه 
من السجن نشر ذيوانه (وحی الاربعين) كما نشر بحذا له فى (شعراء مصر و بیئاتہم 
فى الجيل الماضى ) و نشر أيضا بحلا فى ابن الرومى كما نشر قصته ( سارة ) 
و دبوانه (هدية الكروان) غير مقالاته المختلفة فی المقتطف و الهلال ۔ 

۱ 

و توالت الا"حداث فانشق النتراشی و أحمد ماهر على حزب‌الوند» و خرج 
معہما مع الخارجان؛ و ظل بکتب فی جريدة الا ساس حتی آمتنعت عن الظهور - 
و عبن عضوا فى مجلس الشبوخ و فى مجمع اللغة العريبة - و dis‏ تشاطه فاخرج 
دواوینه : (عابر سبیل) و ( أعاصیر مغرب) و (بعد الاعاصیر) - 


x 
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و اتجه الى کتابة التراجم و السير فکتب فى (محمد) و (المسيح) 
علبهما السلام و فى أبى بكر الصدبق و عمر و على“ كما كتب فى مجلات كثيرة» 
فتارة يكتب عن الفلاسفة الغربيين و الفلاسفة الاسلاميين و تارة يكتب فى موضوعات 
ile‏ مثل (عقائد المفكردن فی القرن العشربن) و من طردف كتبه (D)‏ و له أيضا 
(ابلیس) و (ابونواس) - . و بلغ ما كتبه اكتر من qu‏ مولفا كلها تممتاز 
بحيوبة التفکیر؛ و هو حقاً فى الصف الاول من كتابنا الذبن بلئوا أوعية لغتنا اللفظبة 
وابھ Ada‏ خصبة - .وعد توفی العقاد فی القاهرة ما ہو و ائی کنت 


- bps موجودا‎ 


و العقاد من زمرتہم : 


الناس صنفان موتی فى حياتهم ‏ و آخرون ببطن الاارض أحياء 


تحلیل شعرة : 

یتضع مما قدمنا من حباة العقاد أن عناصر كثيرة تسهم فی تکوین شعره 
و شخصبته الاادبیة gpd‏ مصری یستشعر آمجادالمصریین فى ضميره و قلبه» و هو 
عربی اللغة“ وقد توفر على قراءة الاأمهات العربية فى النثر و الشعر و الفلسفة 
و التصوف - و هو غربی التفكير» تزود من آداب الغرب بکل ما استطاع 
من غذاه (fie‏ فهو مع ابغاله فى قراءة الا"دب الانجلیزی یتوغل فى قراءة 
الاداب الغربية المختلفة عن طربق اللغة الانجليزية التی يتقنها كما يتوغل 
فى قراءة الاثارالنقدية - i‏ 
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و عرفنا أنه لم یکمل دراسته العالبة“ و AIK)‏ عوضہا باستاذ صارم من نفسہ“ 
دفعه الى alice aged‏ بالقراءة و التنقیف و شحذ مواهبه بالادمان الطودل 
على النظر فى آثار الشعراء المختلفين و نراه فى مطالع شبابه يقود مع شكرى 
" والمازنی معارك التجدبد فى شعرلا۔ و من الغریب آنهما خرجا من المدان 
مع الحرب العالمية الاٴوئی؛ أما هو فثبت فیه» و UK‏ بقوم عنده على دعائم نابتة» 
و لبست هذا الدعائم الا روحه القوية التى تومن دائما بمثل أعلی؛ نم تسعی 

الى تحقبقه فى جهاد متواصل لايعرف التوانی ولا الفتور۔ 


Ky dre‏ عباس سحيرد العقاد* ووم ۹۳-۱ ام 


و نحن للقاه فى دیوانه da VE‏ المؤلف من أربعة أجزاء كما نلقاه فى دیوانه 
ai MI‏ ( بعد الاعاصبر ) بنفس الشخصية - و من بطلع على دیوانه الائول 
qe‏ أن يلاحظ فيه قصيدة نونية نظمها على نمط قصيدة لابن الرومى و أخری 
نظمها خمرية على ئمط ابن الفارض و لکن الط الاٴول هوالذى کان بنفق مع روح 
جماعته XC js" VI‏ المتشائمة - و لعل ذلک ساجعله یخص ابن الرومی بکتاب خاص؛ 
Aid‏ شغف به منذ فجر حياته الشعرية t‏ لا*نه و جد عنده نفس الا“نغام النی 


كانت تعجب بها مدرسته " أنغام الحزن و الشکوی من الدهر و الناس - 


و لس معنى ذلک أن العقاد OF‏ یعنی بمعارضة ابن الرومی و الصب 
فى قوالبه على مثال ما عنی شوقی بمعارضة البحتری مثلا - فالعقاد یستقل فى شعره 
و قوالبه عن ابن الروسی و غيره على احوما یستقل Quiz‏ مطران عن شعراه العرب؟ 
فهو alte‏ یستوعب الصياغة القدیمة » و لکنه لا بننی فیها و لا دتحول الى قوالبها 
بصب la‏ أو يسكب بافی نفسه " فحسبه أن يتمثلها » ثم تصبح ماسکا له 
دستخدیها كما تشاء ملکته الفسنیة دون أن یظهر عنده اتباع او تقلید واضح 
الا فى القلیل النادر - 


و هو من هذه الناحية يعنى بأسلوبه عناية واسعة» و هى عنادة تقوم je‏ الجزالة 
و المتانة و استخدام اللفظ الفصدح؟ بل لا باس احیاناً من استخدام اللفظ الغردب» 
و لعل ذلك ما جعله یکثر فى هوامش دیوانه da YE‏ من شرح الکلمات» و لکنها 
غرابة فی حدود ضیقسة » اذ یغلب على اسالببه الوضوح» كما تغلب علبها المرونسة - 
و یدخل فی هذا الاتجاه محافظتہ على الا وزان العروضية القديمة ‏ فهو لیس ممن 
يرون التجدید فیما ولا ممن بنزعون الى استخدام الموشحات الا"ندلسية» و أن كان 
ستخدم المزدوج Ius‏ لكنه على کل حال سكل فدبم - و کاٴنما كان بری التجدید 
فى المعانی دون EU YI‏ و العروض - و هذا با یجعل لشعره اطاره الستتل» 
و هو اطار لا de gom‏ الا وضاع القديمة " بل یستغلها و يوسع جنباتها لتحمل 
تجربنه العدينة - و من غير شک هو من هذا الجانب یختلف عن شکری الذی 
حاول التحلل أحبانا من القوافی القديمة ‏ كما حاول التحلل آحیانا من اللغة 
الجزلة الفصيحة ~- و هو بخنلف Ale‏ من UaU‏ فانه لایباغ .مبلغه من البوس 
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و التشاوم و الحزن العميق» بل تتألق امام aus‏ فى ظلمات بأسه JUYI‏ فهو حزبن؛ 
و لكنه طاح“ وهو طموح ینتہی otic‏ الى تمرد على الحیاة» و سخرية مرة بها 
و بالناس» بل هو طموح بنتمی عنده فى كثير من الا “حوال الى فرح بالحياة وما فیما 
رو v quei d.‏ 

و من pal‏ ما یمنزه استيعابه للفكر الغرنى وهو يعلنه بنند دیوانه الأول 
و لا یخنیه» فتصبدته الرائعة فيه معربة عن عکسپبر و عنوانها ( قينوس على جشة 
آدونیس) و نمضی فی الدیوان فنجده یترجم له قطعة من مسرحية (رومیو و جولییت) 
كما نجده یترجم قطعة عن الشاعر الا CHES‏ كور بعنوان (الوردة) و بترجم 


عن بوب قطعة بعنوان (القدر) 


و هذه القطع المترجمة ليست أكنر من رموز الى شقافته بالاداب الغربية * 
و ھی XU‏ تتعمقهء و مع ذلك استطاع أن يتحرر منها كما تحرر من ثسقافته 
العربية ليجد نفسه و شخصيته و روحه المصرية الجديدة - . و هی روح تبرز عندهس 
كما يمثلها ديوانه ‏ فی اتجاهین» أما آولهما فالوقوف بآثار الفراعنة و اشادته 
بحضارتنا القديمة C‏ و من خير ما يصور ذلك قصیدتاه ( ألس الوجود) و (تمثال 
رمسيس) - و اما انی ما فوصف عواطفنا السياسية و الوطنية ء واروع ما يصور 
ذلك قصيدته (يوم المعاد) التی نظمها بعد رجوع سعد زغول من منفاه و فیہا يقول : 
ما يبلغ الشعب لا يدفعه مقتدر 
من الطغاة و لا يمنعه مغستصب 
فاطلب تصیبک شعب النيل و اسم له 
و انظر بعسيك ماذا يفعل الدواب 
سا بين ان تطلبوا المجد المعد لکم 
و ان تنالوه الا العزم و الطلب 
و هو فى الاتجاهين جمیعا يختلف عن alu)‏ شكرى الذى لم بکن يعنى 
بالتغنى بامجادنا القديمة و عواطفنا الوطنية الا نادرناً» الما كان يعنى قبل 


z و خواطرہ الذاتیه‎ Aa شئی‎ K 


عبقرية عباس معمرد العقاد* ۹-۱۸۸۹ ۹م 


و سما یمتاز به العتاد Last‏ فی دبوانه da ME‏ ان الوحدة العضوية للقصيدة 
تتكاسل عنده فلم تعد انغامها تتبدد بين موضوعات مختلفة " بل احکم GW‏ بینها» 
بحیث أصبح للبيت فی القصيدة مكانه الذى بعدوه* فهو جزء من كل» او هو عضو 
من جسد aly‏ و من الصعب أن ینقل الى غير مكانه او ينزع من موضعه > 


و ان صنعت اختل البناء و تداعت أرکائه ۔ 


و لیس هذا وحده ما يمتاز به العقاد فی تجربة المدرسة الجديدة» فند نمی بناء 
القصيدة العام تسعفه فى ذلك ثقافته الواسعة بالاداب الغربية “٠و‏ لسنا نقصد البناه 
اللفظی؛ و انما لقصد البناء المعنوى» وما بزخر به شعره من تاملات و تولبدات 
idic‏ يرسلها على كل ماحوله خاضعاً للمنطق خضوعا شديداً ‏ 


و آهم المضوعات التى تستنفد شعره فى ديوانه الا da‏ بأجزائه الاربعة الحب 
و الطبیعة» ابا الحب فزاه يعبر فيه تعبيراً دقبقا عن المشاعر و الاحساسات الدفينة“ 
و من خير قصائده فيه ( نئشنة ( التى ستهاها بقوله ٠‏ 


ظمآن ظمآن لا صوب الغسمام ولا لب المدام sa MEN,‏ تروینی 


و قصددته uil‏ نظمہا فى قطعتين بعنوائین متوالىین (مولد الحب و موت الحب) 
و فیہا قارن بين مولد الحب و لمایته السرىعة مقارئسة طريفسة ‏ 


و تحتل الطببعة الصامتة و المتحركة حیزا و اسعا فى الديوان» و قد ga‏ 
det aiias el‏ مل eal‏ مل (dio‏ و وس bas Dus‏ وه 
قصيدة بدیعة فى الصحراء و قصائد مختلفة فیالبحر؛ و يحرك القمر ببہائه فيه 
كثبرا من العواطف الحبة“ و نراه يولح بتصوير فصول السنة" كما يواح بعالم الزهور 
و خاصة بالوردة ۔ و یف طويلا امام عالم الطير تماؤه الرحمة كما o ghas‏ العطف 
وق SRP‏ - فو IG Ue‏ علق اسر كين Ai ols‏ مالس 
و الشعور و التامل العقلى الواسع = ولا يخلو من الافكار الفلسفية الدقيقة 


على GIL god‏ فى قصيدتيه ( الدنيا المية ) و ( الموسيقى ) ۔ 
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و ode‏ الا"نغام التى نستسقبلها من ددوان الاول المكون من اربعة أجراء 
هی نفس الا نغام التی ستقبلها بعد ذلك من دواوینه التی اخرجها من بعده > 
او ھی على الا ٴقل Cel‏ تاک الا"نغام - ففد اخرج دیوانا سماه (وحی الاربعین) 
و اگثر coU‏ الحياة و خواطر فی الحب والطببعة ب و تلاه بدیوان سماه 
(هدية الکروان) لظم ad‏ کنیرا سن الفصائد فی هذا الطاثر المصری الذی يلاء 
UW.‏ الوادی باناشبده العذبة و نرتدلاته الشجية e‏ و أم هذه التصائد قصبدته : 


و ھی من قصائد دبوانه الاٴول؟؛ و جعلها XxjU‏ قصائده v.‏ هذا الدیوان 

و النبع الذى يستمد منه انغامه و الحانه Las‏ ولا نشک فی أنه بستلهم فی هله 
wp ۰‏ 

القصيدة و ذلك الدیوان قصيدة شللى الشاعر الا نكلبزى dl)‏ فبرة) و هی من 
روائع هذا الشاعر و بدائعه» و فیها پشبه القبرة بالفرح اجرد - و لیس معنی 
ذلك أن العتاد یقتبس من شللی و ینقل* فهو یلهمه و يوحى اليه“ آبا بعد SIS‏ 
فمعالیه فی قصائد A)‏ وقد لحس نفس الاحساس ازاء کثیر من قصائده بدواوینه 
المختلفة فی‌الطببعة والحب» ففیما جمیعا أثر قراءاته فى GV‏ الغرببة * 
و لکلہا مطبوعة بشخصیته» و تستمد من افسکاره و آحاسسه ما lglam)‏ 


مصرية صعبمة - 


و رأى فی الغرب منزعا UJ‏ بعد الحرب العالمية «s E‏ اذ انصرف بعض 
الشعراء عن الحب و الطبيعة و المیثولوجیا القديمة الى حياتمم الحاضرة» حولوا كل 
ما Gui‏ ممايعد يوبيا عاديا أو تافها الى شعر لادقل عن شعر الحب و الطبيعة 
جمالا و جلالا - و فى داخل هذا الاتجاه أصدر دیوانه ple)‏ سببل) و فبه نراه aL‏ 
بعض الموضوعات اليومية و يفيض عليها من تأملاته العقلية و النفسية» على احو 

T 
: ليلة الاٴحد) و هو يستهلا بقوله‎ GUI باثری فى قصبدته ( کواء‎ 
۱ لا تلم انہسم ساهرون‎ fel N 

و من قصائده فى هذا اللون الجديد التى توثر فى قارئها حقا قصيدته 

(صورة الحى فى 03791( و ( نداء الباعة قبل انصرافهم فی الساعة الثامنة ) ۔ 


عبقرية عباس same‏ العقاد* ۳-۱۸۸۹ ۹ ام 


و Jo‏ بجاذب هله القصائد متفرقات لعل las sl‏ قصیدته التی La‏ فیہا (دارالعمال) 
و لعى ظلم الاٴغینا لهم بينما ینعمون بعرق جبينهم و جهد eril‏ - 

cos‏ فى الحرب العالمية النانية دیوانه ( أعاصير مغرب) alee‏ هذا الاسم 
اشارة الى oy ge‏ و عالم الدنيا مضطرب باعامبر العرب و عالم لفسه مضعارب 
باعاصير مختلفسة من حب وغير حب - وهو موزع فيه بن العالمين' و فيه 
کتدر من الرثاء و شعر المناسدات و لعل اروع قصائده فبه قصبدته فى الراديو 
أو كما سماه (صداح الاثبر ) و هو بفتتحها بقوله : 

s‏ الا"فاق صداح الاٴئیر لا فضاء الیوم؛ بل صوت و نور 

و آخر دواوینه ( بعد الاعاصبر) واكثر مراث و مناسبات» و ضمنه مرلیة 
ومقالة بديعة فى صديقه المازى ‏ 

و هذا هوالعقاد عالم كبير من عوالم شعرنا الحدیث» و ربما كان اكثر 
شعرائنا اصالة فى تجدیده» OY‏ تجديد یقوم على استيعاب الاداب الغربية و العريبة 
جميعا و استخلاص صورة جندبة للشاعر» فیہا روحه و Aap‏ و شخصیلہ ۔ 
و کل ما بمکن أن يلاحظ عليه أنه يسرف أحيانا فی تولہداته العقلیة » حتی يصبح 


أسلوب شعره قربا من الاٴسلوب النثرى ‏ لكثرة ما فده من ملطق و وضوح - 


من أهم ناليفات عباس مکمود العقاد 1— 


(؟) ”الددوان“ (ط۔ سنة oe) Crary‏ دبوان العقاد b)‏ - سنة (iara‏ 


(,,) ١ وحی الاٴربن (ديوان) (م) هدبة الکروان‎ (e) 
(55) اعاصبر مغرب‎ (C4) ٠ عابرسببل (و,)‎ (o) 
ال‎ (a) بعدالاعاصبر )55( ۔‎ (2) 

(q)‏ ”محمد“ صلىالله عليه وسلم ).,( المسدح عليه السلام 

(بب) iue‏ الصدیق ۱ (av)‏ عبقربة عمر 

sus مجمع الا‎ ۱ Ge) عبفردة على‎ (yy) 


(jo)‏ مراجعات فى الادب والفنون )14( الفصول 
(ے:) مطالعات فى الكتب والحياة (iA)‏ عالم السجون 
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الحكم المطلق فی‌القرن العشرين (.۲) عقائد المفكرين فى القرن العشربن 


جوائر الاٴدب العالمية 

ابو نواس 

سارة (قصة) 

شعراء مصر و بيثاتهم فی الجیل 
الماضى (بحثا) ١‏ 


الد کتور شوقى ضیف 


الد کتور ab‏ ده من 


الد کتور محمد کامل حسين 
الد کتورة سہیر القلماوی 
لد کتور عبدالحبد بونس 
الد کتور ا نصار 

الد کتور محمد مندور 


الد کتور ماهر حسان we‏ ^ 


الاستاذ العوضی الوکیل 
الد کتور عبدالطیف Aus]‏ حمزہ 
الد كتور محمد مندور 


صالح جودت 


(rr) 
(ve) 
(r3) 
(ra) 


)14( 
(y)‏ النقافة العربیة 
(ry)‏ محمد عبله 
wt! (ve)‏ 
Cre)‏ ابن الرومى (بحثا) 
المراجع :- 
() الاٴدب العربى poland!‏ سمصر 
139.—1Ao*‏ 
(+) فی الادب الحدیث 
(y)‏ من ادبنا المعاصر 
o)‏ )عمو عورف القع acil e‏ 
Ce)‏ السا لق هو دیا سر 
(x)‏ النقد الاٴدبی 
(ے) الا ٹس الفنية للنقد العربی 
)4( الشعر الشعبی انی 
( و ) النقد المنہجی عندالعرب 
(SL)‏ الاادب .و الحياة فى الحجتمع 
المصری المعاصر 
)14( الشعراء بين الجمود و التطور " 
(y)‏ نظرات فی ادبنا المعاصر 
(ie)‏ الصحافة المصرية فی مائة عام 
(ie)‏ الشعر 
)40( بلابل من الشرق 
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از دکتر محمد cre‏ 
لکجرر شعبة فارسى و عربی دانشکاه کلکته 


در بد و سیزدھم ميلادى QU)‏ سلطنت هندوها در AKL‏ انقراض بافت و شاهان 
و فاتحان مسلمين يواش دواش دراين خطۀ شاداب و زین نمناك قوت گرفتند 
تا آنکه سراسر کشور بنگاله در تحت تاثير و اختبار و تساط آنہا آمد - پس ميتوان 
كفت که تاربخ تروسج و مطالعه زبان Guid‏ فارسی و هم علوم اسلامی 
در باگاله از قرن سیزدهم بیلادی GET‏ می شود بطالعه و درس و تدریس 
زبان فارسی و عرلی از قرن سیزدهم بیلادی تا اواسط OF‏ نوز دهم میلادی در این 
كور زیبا امتداد يافت - در این مدت سلاطین و متصوفین و بزرگان اسلام 
مانند محمد بختیار خلجی (۲.۱,-+.۲)* غياث الدین خلجی ( ۱۲۱۳ستء۲۲,)؟ 
مولانا شرفالدين الو توامه eta)‏ ,۰ هجرى در بتكاله)» رکن الدبن کیکاؤس 
(۱ ۳۹س .۰)۱۳“ شمسالدين فیروز شاه ( .۳ (aere‏ سلطان غياث الدين 
اعظم شاه ( iraa‏ — .مر )* سلطان Ae‏ الدبن حسين شاه ( perder‏ 1014( 
مرشد قلبخان (م.ء رعس )* على وردى خان ) ycormyem.‏ )»“ و حاجى 
محمد حسن ( .۳ے ومم| ) وغر OT‏ برای ترويج و توسیعه زبان و ادینات 
فارسی سعی بلغ نمودند - اما بعد از ضکست نواب سراج الدوله بدست لرد PAS‏ 
در جنگ بلازی )1264( و تسلط انكليسها به سر زبین بذكالة ائر و نفوذ فارسى 
از بان رفت - در سال aA eO‏ مبلادی بجاى فارسى OU;‏ انگلیسی زبان رسمی و اداری 
و عدلبة ابن کشور قرار كرفت اما در این شش و نيم OF‏ كذشته مردمان 
كاله بدون ابتباز مذهب و ملت و نسل و نژادنه تنہا کتابهای فارسی به 
نظم و نتر به بقدار زباد و کافی تالف و ترجمه کردند؛ بعلاوه خبر نابه Gla‏ 
فارسی هم از ابن کشور و مخصوصاً از شهر کلکته حاب و انسار نمودند - 


اولان خبر نامه فارسی که در هندوستان حاب شده“ براة الاخبار راجه رام سوەن 
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هفتكق نه تنہا به هند بلکه به کابل و Olei‏ به شپرهای مرکزی آسیائی 
میرفت و مورد استفاده مردمان باسواد و اهل ثروت بوده ۔ از سال jary‏ لادی 
تا ہسال ے۸۵٠‏ بیلادی خبر نامه های فارسی که از شہر AXE‏ چاپ 3 انتشار 


می دافت بقرار ذبل بوده : 


(ب) مراة الاخبار س مدير راجه رام موەن راش 


(r)‏ جام جہان نما ل مدير منشى لاله سدا سکه و هری هردت 

(y)‏ شس الاخبار سل مدبر و مالک بنی رام تها کور و ماتهورا موهن مترا 
(م) اخبار سيرام پور ل مدير جوشوا مارشمین 

(o)‏ آئینه سکندر س مدير مولوی سراج الدین 

)4( باه عالم افروز س مدير مولوی وهاج الدین 

(ء) سلطان الاخبار س مدیرر جب على حسینی لکهنوی 

(a)‏ مہر منیر ہے مدیر محمد على 


GHB” (4)‏ نو بہار نے مدیر عبدالقادر 


شمس الاخبار Satie‏ بقول شانتى رنجن بهتا GUT sala‏ ماتھورا موهن bis‏ 
از ھی ARE‏ ہاو ادج Eau.‏ هودن e‏ راهان کته y en‏ درفن 
مسیزدهم مبلادی : سزیست - وی بزبان فارسی واردو قدرت و سپارت داشت و 
يسال parry‏ میلادی خبر نامه (Ss‏ بعنوان شس الاخبار بفارسی و اردو اجرا کرد 
و خودش به اداره كردن و انتشر دادن OT‏ مشغول گردبد ۔ اما ابن خبر نامه 
بسال jara‏ میلادی از جاب و انتشار بماند و تعطىل گردبد - بنا به نوشته 
محمد jie‏ صديقى خبر نامه شمس الاخبار در تحت مسئوليت بکنفر دیگر ہنام 
منى رام تھا كور اجرا كرديد و دوازده صفحه بحاپ برسبد - خبرهاى OS US‏ 
پوسبله ابن خبر نامه انتشار می يافت - ادارۂ شس الاخبار در Qul‏ بنگودث» 
بشہر کاکته بوده و بول اشترا ک ماهبانهٌ OT‏ دو رويبه بود - چون شس الاخبار 


تعطیل شد مدير OT‏ خبر نامه متاسف گردید و این شعر ذیل را خواند : 


WEE شمس الاخبار بفارسی در‎ dai 


سوخبتم و سوزش ما بر کسی ظاهر نشد 
چون چراغان شب مهتاب بی جا سوخیتم 
بعضی نسخه هاى شس الاخبار در موزه UT‏ ملی در دهلی محفوظ مانده است ۔ 
در اينجايك خبر منظوم از شس الاخبار بطور نمونه درج مشود - عنوان آن 
هم در نظم است ۔ 
( نمونه اول در نظم ( خواندہ ام در Bek‏ اخبار حال بس غريب 
بود طفل سيزده ساله به انکلند اندرون l‏ 
Cale‏ نطق و guai‏ و طالب علم و ننون 
در شبى خوابنده بر بستر جو شبہای دگر 
pee‏ برداشت سر از خواب چون آن گلبدن 
يافت خرد را گنگ سان بی نطق و عاجز در سخن 
كيف سعى چاره جويان را اثر ظاهر نشد 
ز آنکه هیچکس بر علتش ماهر نشد 
E‏ و یو سس پفضل كردكار 
كشت گویا باز OT‏ کودک بيكدم چون هزار 


نمونه نسر فارسی از خبر نامه هفتی شس الاخبار - نمبر مم - تاربخ 
بست و چہارم اکتوبر سنه مړ عیسوی بمطابق سيزدهم شہر صفر 
سنه ومجم هجری؛ روز جمعه - 


( نمونه اول در نثر ) خبر ملثان 


بواسطه کاغذ بوضوح بیوست که ناظم آنجا عند الاستماع خبر بغارت بردن 
قزاقان» سه شتر سركار مرزا حسن بخت بہادر و مويشى زمينداران* روح الله خان 
رساله دار را فرمان داد که سوران خود را برای محافظات dle‏ و مال Ub,‏ 
و تدارک قزاقان جہنم ماواء گرد فصیل شهر بلتان متعین نماید - مشار الیه 
حسب الاشارة کاربند شد - من بعد خادیان Ho‏ سرور سلطان آبده» خوان تې رک 
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دركاه گذرائیدند E‏ ظاهر کردند که كار بردا زان سرکار دو سه کس ر از زمیداران 
علاقه كرفتار كرده آورده اند - متوقم كه به رها كردن آنها كه بنگناہ اند 
بروائق ضد د -hö‏ 

qe ied)‏ دز لو غير راجا ملهان راز yr‏ ادر 


بذریعه كاغذ اخبار بدر یافت رسبد که هولكر بہادر بلستور در مقام اندور ذيره 
( اقاست) دارند - کهندو را وردى (لباس) سواران درست كرده پښ آورده بود - 
بعد مشاهده از فرط مپربانی و لطف خلفت بنج بار جه به SYL‏ (گردن (ay‏ 
مرواريد و زوج aila‏ كوش به مشار البه مرحمت فربودند - فسقط - 


Ai gat)‏ جارم در 95( خبر كشمهر 


بدیدن كاغذ اخار دانسته شد كه بمقام «ذكور در ماه ساون آغاز تر شح شد» 
تا عرص هشت روز باران بلا فصل باريده است و از ابن جہت غله Ol!‏ 
كرديده» حالا تمامى اجناس غله در بازار به هركس از غلى و ففیر بهم میرسد 
و شکایت كميابى غله كوش زد كس نميشود» حتول که نظر بفقدان حاجت به 
اعانت سركار ناظم آنجا کوٹھ هاى (انبار ) سرکار برای دادن غله برعابا گشاده بود» 
باز بند كرده است - فقط ~ 


از مطالعه اين خبر نامه های که بفارسى چاپ ميرسيده معلوم میگردد که 
واژهاء هندى بحه اندازه بكار بیدردند و در Am‏ آن زبان فارسی در هندوستان 
قاطی و مخلوط بزبان هندى در AT‏ که آنرا فارسی هندى ) Indo-Persian‏ ( 
نام دادند - — واڑھای هندى كه در فارسى بكار رفته برای ایرانیان ppd‏ آن 
مشكل شده و بدين جہت ایرانبان سدک هند را دوست ندارند - ادبيات فارسی 
مائند نظم و ننر که در هندوسنان بوجود آمده ابرائيان IST‏ مغلق و پنچیدہ 
خوانده اند» نه تنما از لحاظ زبان بلکه از نظر بیان هم برای ایرانیان مشکل 
بنظر میرسد و لازم بنظر میرسد که بايد ایرانیان در زمینۀ clus!‏ فارسی که 
در هند وجود آمد توجه مبئول دارند تا جلو Gy‏ زبان فارسی در هند قدبی 
مفيد و مور باشد - 


—:0:— 


ابو ثمام و موقفه فى الشعر 
محمد بديع الرحمن 
محاضر بقسم اللغة العريية و الفارسية بجامعة USE‏ 


ما زالت اللغة العرببة منذ ظهورها الى lings‏ هذا تتطور و تزدهر ازدها را واسعا 
حتی انها حصلت على مكانة عالية فى هيئة الامم المتحدة - و قد سبق شعراء 
العرب فی میدان الادب من العصر الجاهلى الى العصر الحدیث لکترة تعببر هم 
فی الشعر مثل غيراللغة العريبة فی‌العالم - اما فی‌العصر الجاهلى فتوفر عدد الشعراء 
الذین وضعوا منهاجا خاصا و اسلوبا فریدا و نموذ جا رائعا فى تعبیر هم حتی استمر 
اسلوبهم غير خاضع فی‌العصر الاسلامی - و عقب اقامة الدولة العباسية تغیرت الظروف 
نسبة الى ميادين شتى و تکونت البيئة الجديدة النی اثرت على الشعراء ایضا - 
لقد كان معظم الخلفاء العباسیین من العلماه المجیدبن بأنفسهم یتنوقون بالادب 
و العلوم المختلفة و الشعراء یمدحونهم و یمجدونہم فیحصلون على العطابا غير قلیل 
منهم و بجدر بالرجوع الى قول جرجی زیدان " كانت دور الخلفاء (العباسیین) آهلة 
بالادباء و sacl‏ و العلماء € (,) - و احد شعراء هذا العصر الذهبی هو حینب بن 
اوس الطائی صلببة معروفا جبدا کابی تمام - و الدکتور ab‏ حسین احری برآنه Ob‏ 
الحدیث عن ابی تمام لبس Ape‏ من حيث اننا نجهل ا کثر اخبار ابی تمام؟ فلا نكاد 
نعرف من امره شيا (r)‏ - 

وقد اشتہر ادو تمام بحماسته الشهبرة» و لكنه کان شاعرا Yal‏ و مولف الکتب 
ٹانیا۔ UY‏ نعرف من دراسة حباته انه حصل على مكانة We‏ فى ميدان الشعر 
و تفوق على معاصریه من الشعراء بجهده و ساعیه بحیث نجده من سقاة الماء 





)1( جرجى زیدان : تاريم آداب اللفة العربية س ۳۲۵ ج م“ دار Bite‏ العیاسه؟ بیر رت 


(r)‏ دكتور de‏ حسين : من تاريخ v‏ العربی س ‘reg Pry‏ دارالعارم للملائين؛ بیر وت" 
) الطبعة الثانية * (iays‏ - 
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فی الجامع بمصر فى اول حياته ثم نراه فى بلاط الخلسفاء-۔ و بختاف الرواة 
فی حياة ابی تمام اذهم یختلفون فى سنة ولادته > و يختلفون فى المکان GU‏ 
ولد f aii‏ و فى اسمه و نسيه كما يختلفون فی السنة التى مات فیها - فیقول ابوالفرج 
الاصفہانی انه ولد فى ed’?‏ او فى قرئة من قرى منبج فی شمال " سوريا » 
و یقول الصولى مولده بقربة يقال لہا "جاسم" (س) و يزعم الاخر انه ولد فى قرية 
اخرى من قرى دمشق - وهم يخنلفون فى سنة ولادته فالراجح انه و لد din‏ 
لمان و ثمانين و مآية - کذلک' يختلفون كبير من المورخبن فى نسبه و يقولون 
انه لم يكن fub ge‏ وانه حرف اسم au!‏ الذى كان 'تدوس؛ متغير ايضا من 
”تبودوس' وقد جاء فى بعض LAT‏ التاريخ العربی ان هذا التيودوس كان نصرانيا 
e‏ الخمر فى دمشى ۔ و ان ابنه اباتمام Ls‏ فى حجره SL‏ نصرانية - و MS)‏ 
أسلم و ترک دستق و جاء مصر صغیرا فأقام فیها خمس سندن ‏ 


و یظہر ايضا سن دراسة حباته انه ما کان سعبدا من طفولتهء فلم بجد 
do ul‏ المألوفة بل نراه سفی السماء فى ane pala‏ بن العاص بالقسطاط 
WE‏ القاهرة - و لكنه كان يجالس الادباء و الشعراء و يتعلم منهم كما نعرف 
انه كان فطينا جدا حتى کان يمدر ان يحس شيا مل ان gi‏ و كما كان له سبلا 
الى الشعر؟ فلم بزل دحاول ان قرضه حتى اجاده ۔ فقال الشعر فى مصر و قال الشعر 
فی‌السام قبل ان يذهب الىالعراق = و فى die‏ الايام فقد كانت حلفة 
من الشعراء تاتفت اليه و تأخذ مله و شاعت شهرته فى جميع انحاء العالم 
الاسلامى حتى ان cleo‏ الخليفة المعتصم ایام ا ی العاصمة - و ابضا هو اتصل بالوزراء 
کاحمد بن ابی داود و محمد بن عبدالملک الزيات و خبرهما ثم ترك بغداد لعدة 
سنوات و رحل عنما الى اطراف الاقطار الاسلامية > فذهب الى ارميئيه و مدح 
خالد بن یزید؛ و سافر الى الجزيرة و ملح فيها مجد بن بودف الطائى» و ذهب 
الى خراسان و مدح فيها عبداللہ ان طاهر و dey‏ الى الحجاز 'م عاد الى بغداد - 


و يقال انه تفوق على جميعم شعراء وقسته ٤‏ فلم يقدر احد منهم أن يأخذ درهما 





Cr )‏ ابو بكر محمد بن یعی الصولی : اخبار ابی تمام" س وه“ مطبعة Lin‏ التاليف ay,‏ 
“etary ‘Hel ar,‏ 


ابو تام و مرقفه فى الشعر 


بالشعر فى حياته ۔ و لکن الدكتور ab‏ حسبن حرى بظنه بأن ما هذا الا بغلو - 
لان يعاصر أباتمام جماعة من الشتعراء النابغين کبحتری و دعبل و ple‏ 
ابن الوليد و ابراهيم بن العباس ۔ و مهما بكن فلاشک فبه انه كان أشهر الشعراء 


فی عصرہ خاصة لمدة عشردن سنة من اواخر عمره ~ 


و يظهر.ان ابا تمام لم يعمر Wyb‏ يكاد لم بتجاوز الا اربعين و dear‏ 
سنين - و مات فى 'موصل» لعل فی سنة ثمان و عشربن و مأتين او 9558 و GEL‏ 
او احدى و GIN‏ و (GUL‏ و دفن بالموصل - 


و هواحد من المعدودبن بحسن الديباجة و رقة العبارة . و هوايضا Jal‏ 
من كبار الشعراء الذى استأنف اسلوبا خاصا فى استعمال BWYI‏ الغريبة مع فصاحتها 
و رقاشقپا - و انما كان يمناز بسئی ge‏ العمق فى المعانى ‏ و حقا يقول 
احمد gual‏ ” ان ابا تمام خرج علىالناس بنوع جدند من الشعر اخرجه من رأسه 
Y‏ من قلبه »ء فهو یفوص على المعانى العفلبه غوصا " ثم يرفعها الىالسماء و يعمل 
lus‏ خياله البعيد * و دختار لہا الالفاظ t‏ یعنی ببدبغها و جناسپا ' فلم له 
من معائيه العميقة الى السقاع ‏ و ASUS‏ المرتسفم الىالسماءء و ABU‏ 
المتجانسة المزوقة * نوع جديد من الشعر لم يسبق اليه“ (م) ۔ و يعد Quem Ab‏ 
هذا goull‏ من مزابا ابی تمام و من عيوبسه فى وقت واحد اذ sole‏ الناس 
ان يدلوا باللغة على معان قريب - و کذلک نجد كنيراء كابن الاعرانی؛ الذبن 
كرهوا ابا تمام و قالوا انه خرج عن عمودالشعر المعروف و تجد كنيرا من 
مرنوا تفلسف ذوقه و عمق فكره و بعد خباله ۔ 


و كما سلف قبل انه کان ones‏ فی بغداد فى ظل الخلفاء و الامراء فیتمبز 
شعره Lub‏ بتمثبل صور الحضارة المصطنعة بتأثیر حضارة عصره- و بناء على ذلک 
نجد كسرا من الصور فى شعره التی تلقى ضوءا على حوادث asl‏ كمهرأة عصره » 
و Lub‏ يختلف مذاهبه الفنية عن مذاهب اهل البادية QUI‏ حياتهم كانت ابسط 
Sols‏ السذاحة۔ و كذلك تود فيه شیا الذی يدل انه اخترم من ! ul‏ 

می جو سد رع دن J‏ 





(م) تسقدیم weal‏ امین لخبار ابی ثمام للصولى - 
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تبهر و تضطر الى ان نعجب ep‏ الصور الجديدة - els‏ ممیزات شعره انه كان 
يعنى دائما بتنقيح شعره و تهذيبه كعادة زهير بن ابی سلمى» فلم يكن یظہر شعره 
غير dU oly!‏ ارتجالا الابعد ان نقحه و رضى به (AGES‏ و لدلک نجد شعره راق 


بمتالة Aix)‏ و سمو تصوراته 3 تعمق خیاله ~ 


و يعنى ابو تمام بالموسيقى و جمال اللفظ و لکنه یتجاوز هذه العناية 
الى عناية اخری.بالمعنی و ربما sits‏ فی الدقة حتی لابحس و لا يرى و لا یفهم 
و حتی يفسد الموسیقی احیانا د فتقديره كما حقه ممکن اذا خرجنا عن طورنا و 
فكرنا مع الشاعر و سرنا معه ۔ l‏ 


و مهما يكن فبظهوره يبدأ التعقيد الفنى فی‌الشعر العربى ۔ و قام كثير من 
النبقاد يتعصب بما sla‏ به من الجديد فی ‌الشعر؛ و اشدهم ابن الاعرابى - 
و تلخيص كل النفد الذى وجه الى ابی تمام انه یخالف قواعد اللغة لانه متعمق 
فی ا معانى» فیضطره هذا التعمق الى ان يحمل اللغة اکثر مما تطبق ۔ و بأنه كان 
يأتى shal)‏ غير مألوفة من ااصور و الخبال عند شعراء العرب قبله * حتی قال 
ابن الاعرابى و قد آنشد شعرا لابى تمام : ان كان هذا شعرا فما قالته العرب 
باطل - (o)‏ و يسير الحل اذا فكرنا فبه انه رهين لثقافة opas‏ و انه c‏ 
للغة لا المخضوع بھا۔ و ينبغى ان يكون النقد WLI‏ على جملة القصيدة 
من حيث انها قصيدة لا على جید او ردى بيت او بيتدن - و حينئذ يمكن UJ‏ 
ان نقدر ابا ثمام كما din‏ ۔ 


و قد و جهت اليه تہمة جسبمة فيقال أنه كان بسرق فی ‌الشعر فبسرف فی‌السرقة» 
حتى ان قال دعبل : ثلث شعرہ سرقسة “٠‏ و ثلثه غث ؛ و a‏ صالح - و جدبر 
بالذكر ان اباالفرج الاصفهانی كلم فى بعض مراثيه خاصة فى قصيدته التى رثی بها 
محمد بن حميد الطوسى و قال انها منحولة من قصيدة مكنف من ولد زهير بن 
ابی سلمى - فذحب ان نقول على منوال الد کتور Ab‏ حسبن اله لم بکن حافظا للشعر 
او راوبة له“ يحفظ الشعر كنبرا ثم يقرأ ثم یستظہر بعد ذلک كابى نواس و خاف 





) 8 ( الصولی : اخبار ابی تمام' rep inio‏ 


ابوثيام و مرقفے فی الشعر 
الاحمر ۔ بل المعروف انه کان متلاصقا بشعراء عصره و انه كان يكثر من القرائة» 
فطبعا ملا'ت حافظته و خياله و عقله بالمعانى و الالفاظ UI‏ استعملها الشعراء » 
و لاشک فيه انه قد JG‏ كثيرا بما قرأ من الشعر القديم» فغلب عليه بعض BWI‏ 
الشعراء بدون تعمد ادخال هذه BWYI‏ و هذه المعانی فى شعره - و اضافة على 
ذلك نجد كتيرا من المضاهة و التکرار فی الترکیب و الخيال عند الشعراء و هله 
برأينا غبر منحول كقول طرفة بن عبدالبكرى : 
. وقوفابها صحبى على مطيهم 2 یقولون لا تہلک اسى و تجمد 
الذى يساوى و يشابه قول امرى القبس بن حجر الكندى الا بلفظ و احد : 


و توفابها صحبی علی opal‏ یتولون لا کیلک اسی و dem‏ 
و ابضا نجد شببه قول زهبر بن ابی سلمی : 

تبصر خلیلی هل تری من ظعائن تحملن بالعلیاه من فوق po‏ 
فی کلام عبيد بن الابرص الا المصرع SW‏ : 

تبصر خلبلی هل تری من ظعائن سلکن غببرا دو نهن غموض 


فکف يمكن U‏ ان نشک ان ابا تمام كان اسخا Peal AS epa d‏ 
اذ نعرف ان المتأخرين بجرون بریح المتقدبین و يصبون على قوالبهم و ينتجعون 
کلاسہم؛ و فلما Jal‏ احد متهم من المتقدمين NI‏ اجاده و احسن فيه - فما الحرج 
اذ اخذ ابو تمام سيأ من المتقدمين فاجاد فيه ؟ و نجد كلبرا من المنأخرین 
الذىن اخذوا المعانی من المتسقدمبن و لم يقل احد فیہم من السرقة كما اخذ ابن مياده 
(ابو شرجيل م ومره) من بيت امرآة من الطى فى محیة الوطن و الشوق اليها : 

بلادبها حل Gh!‏ تمائمى و اول ارض مس جلدى ترابها 


فاجاد فيه ابن مداده و قال : 


الا ليت شعرى هل ابيتن ليلة ‏ بحرة لبلى حيث رببنی اهلى 
بلاد بها cho‏ على قلاثدى و فطعن عنى حين ادركنى عقلی 
فان كنت عن تلك المواطن la‏ فافش على الرزق و اجمع اذن شملى 
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و نجد ابن الرومى Last‏ بأخذ هذا لمعنى A8‏ کر الوطن و یحسن فبه : 


ولاارى غيرى له الدھر مال کا 
كنعة قوم اصبحوا فی ظلالکا 
لھا جسد ان غاب غودرت هالک 
قضاها الشباب EJUS‏ 
عپود الصبا فبها فحنو لذلكا 


مآ رب 


s‏ وطن آلسیت 
عهدت به شرخ الشباب و نعمة 
فقد آلفته النفس حتى كانه 
و حبب اوطان dis JI‏ الدهم 
اذا 3 1,5 ESE‏ 


aust الا‎ 


اوطانہم 


و نحب ان نقتبس هنا من شعر ابی تمام و لو اخنه سن قول ابن «ib‏ (فی الحب) : 
نقل فوادک حيث chs‏ منالھوی ۔ 
كم don‏ فى الارض ab‏ الفتى 


و ainia‏ ادا لاول منزل_ 


و قد اکثر الناس فی TS‏ الشيب و الحرب و الحب و کثیر من معانی 
اخرى من الفدماء فى الجاهلية 3 الاسلام . فلا نعدھا علیہم بنقص اذ اجادوا فیا 
و احسنوا بها و اضافوا فى الدفسة . 

و ابو تمام هو dal‏ من المقدمبن بحسن Salal‏ فی الرداء ۔ و سن اجود برائبه 
قوله uil PE‏ صغبربن لعبداللہ بز Gelb‏ و الى خراسان» ماتا معا : 

ie‏ على تلى المخابل فیہما لو aed‏ حتی ان OS‏ شمائلا 
lax‏ سکولھما حجی و Lala‏ حلما و KU‏ الاریحیه XUL‏ 


ان الهلال اذا رأبت نموه اشنت ان سیکون بدرا۔کاملا 


ومن اجود donde‏ قوله فى مدح المعتصم فى فنح عمورية : 
السيف اصدق انياء من الکتب 
بیض الطفائح لا سود الصحائف فى 


فى حده ااحد بان الجد و اللعب 


ستونهن whe‏ الشک و الرلب .... 


و لایی تمام فضل على شعراء عصره من ناحيتين - احدا هما فى اراة الطربق 
لاجادة النظم » فاوصی فى تخبیر وقت السحر فى حالة کون الشاعر Lis‏ 
من الهموم و الغموم» و فی تخیر رقیق اللفظ و شیق المعنی و التکنیر فی بیان 
الصبابة فی النسيب - فاضاف و قال ”و اذا اخذت فی مدح سبد ذى أياد فاشهر 
مناقبه و اظپر بناسنه و ابن بعالمه و شرف مقامه و تفاص المعانی و اجذر 
المچپول منها و cS Gl‏ ان تشين شعرک EUG‏ الزريسة ...“ 


ابر تمام و مرقفه فى الشعر 


و الاخری انه لم يكتف على ما نظمه ge‏ الشعر فقط بل جمع 
مختارات من اشعار اللسعرب  -‏ و cel‏ ضہرته بل فاقت شهرة احدى 
مختاراته على شاعريته بنفسها حتى ان قال خطبب التبريزى بأنه اشعر فى حماسته 
من شعره - و الحوادث التى حمله على جمعہا هی انه سافر فى اواخر عمرہ الى 
عبداللہ بن طاهر؛ والى خراسان» و لما وصل همذان dU‏ على رفيقه ابن سلمة - 
فاصبح ذات يوم و قد وقع الثلج فسد الطریق - و اضطر الشاعر الى البسقاه مع رفيقه 
الذی كان له مكتبة خاصة - فطالعہا ابو تمام الى انحسار الثلج و انهمك فيها 
حتى صنف خمسة اوستة بختارات فىالدعر و منها كتاب الحماسة التی تعرف 
کحماسة ابی تمام تميدزا لها عن حماسة البحتری - و قد قسمها فى عشرة ابواب 
غير متساوية الطوال و سماها حماسة بموجب الباب الاول» و الابواب كمايلى : 
)1( باب الحماسة (ع) باب المراتی (v)‏ باب الادب (v)‏ باب النسيب 
(o)‏ باب الهجاء )4( باب الاضباف والمدبح (V)‏ باب الصفات (م) باب 
السبر و النعاس )4( باب الملح و (.,) باب مذمة اللساء ‏ و تحتوى 
حماسته على اقتباسات من القصائد الصغرى و الکبری من الشعراء الجاهلان و 
اوائل عهد الاسلامى C‏ معظمهم غير معروف إلى اکسترهم Y deem.‏ دءرف 
الا لببت او ببتین اواببات ‏ و لو لم يجمع ابو تمام مختاراته هذه لضاع 


كثير من اسعار العرب - 


و تصانيفه الاخرى مدل فحول الشعراء ‏ و مختار اسعار القبائل“ و نقائض 
جردر و الاخطل» و الوحشیات» و هو ددوان الحماسة با و اذا با نفكر 
فى ضخاسة تصنیفاته التى یدعی أنه صنفها فی غضون انتظاره لانحسار الناج 
و لا تزید المدة الا شهرا او شہرىن فیجدر احد ان یشک و يفول يمكن انه 
صنف بعض المختارات فى وقت آخر لا فى فسحة بقائه المضطر مع رفبقه بهمذان - 
و اضافة على ذلك له دیوان شعره ایضا (x)‏ - 


( ۰ ) و کی شعرة غير مرب فى حیانه‌فرنبه ارلا الصرلی على Row‏ ثم به على بن Boa‏ 


الا صفهانی على الواع الشعر - 
Q :—‏ سے 
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No poet of Iran, with the possible exception of Khayyam, Rumi and 
Hafiz, has enjoyed so much of fame and popularity in India as that of 
Shaikh S'adi Shirazi. In the long array of Persian poets and men of 
letters heis too well-known to need any introduction in the East and 
the west alike. Undoubtedly, the Shahnama has earned a world-wide 
reputation for Firdausi and crowned him as a national poet of Iran, but 
it has confined him to the Iranians only. On the other hand, the poetry 
and prose works of S'adi Shirazl, especially on ethics and morality have 
universal appeal. He is the poet of humanity. He has inspired the 
artists and painters, architects and sculptors and has left a deep 
impression on the later poets of Iran as well as India. 


In India S'adi is no less famous than Amir Khusraw, Ghalib and 
Iqbal. The Indian scholars of Urdu, Hindi, Sanskrit, Punjabi, Bengali 
and Assamese etc. have taken keen interest in rendering the works of 
S‘adi in their languages and introducing him to their readers. The 
influence of Persian on different Indian languages is not only lexical, 
but it has also left tremendous impact on Indian culture and civilization. 
The two monumental works of S'adi e. g. the Gulistan and the Bustan 
have been translated into different languages of India. They have 
played an important role in enriching these languages through their 
phrases, idioms, proverbs and allusions. 


Books and translations on the life and poetry of S'adi in Urdu, 
Hindi, Sanskrit, Punjabi, Bengali etc. have earned unusual popularity 
and appreciation. Critical articles and books on these works have also 
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been published. But it is astonishing that the works done in Assam on 
S'adi and his poetry and his introduction to the Assamese-speaking 
populace of the region has escaped the attention of the scholars and 
writers uptil now. The only reason for negligence, I think. is the limited 
popularity of the Assamese language in comparison to other Indian 
languages. However an attempt is made here to give a brief account 
of the contributions of the Assamese people, specially of the Muslims, 
in popularising S‘adi and his poetry in Assam. 


Assam, a land of blue hills and velley, is one of the loveliest states 
of our country. It has always been the cradle of art, culture, language 
and literature. Like other Indian languages, the Assamese also did not 
lag behind in accepting the influence of Persian and Persian poets. It 
is, however, difficult to fix any date with certainty that when Persian 
and Persian poets were introduced to the Assamese people. History 
records that Assam came into contact for the first time with the 
Muslims in 1206 A.D.! and the chain of invasions continued till the last 
invasion of Meer Jumla in 1662 A.D. The period of Persian influence 
on the Assamese language begins with the arrival of the Muslim 
invaders in Assam and declines with the establishment of British power 
in India. It was Rudra Singh (1646-1716 A.D.)', the first and the 
greatest of the Ahom kings who opened the gate of Assam to Persian 
(Mughals) influence. By that time Persian had already attained an 
immense popularity among the various sections of the people ofthe 
country. Most of the early Muslim settlers in Assam were mainly 
warriors, traders and artisans who were either taken as prisoners or 
came to Assam under different political circumstances. They brought 
with them Islamic culture and tradition and naturally their effect on the 
language and culture of the local people was inevitable. 


The spirit of religion and mysticism has always played a vital role in 
every form of Persian literature through all the stages of its development 
and progress. Contributions of Sufis and Savants of Islam in intro- 
ducing Persian and Arabic to the people of the land, they visited, are 
shinlng chapters of history, language and literature. The Sufis and 
saints who had no distinction of caste, colour and creed. easily mixed 
with all the strata of society and gradually popularised Persian words, 
phrases. idioms and proverbs used by the Persian poets and writers in 
the indigenous languages ofthe country. The Sufis of Assam from the 
very beginning realised the need of learning the regional! languages of 
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the people, so as to converse with them freely : Having learnt Assamese, 
they played a remarkable role in enriching this language and literature 
by producing religious literature full of Islamic thoughts, ethics, piety, 
equality, brotherhood, morality and Perso-Arabic vocabulary. 


Among the Sufis and saints of Islam who came to Assam in different 
periods and made tremendous contributions to Islam and Islamic 
literature, mention may be made of Hazrat Shah Jalal Mujarrad 
(d. 1347A.D.), Syed Badar Shah, Hazrat Adam Khaki, Shah Milan, 
Shah Malik, Mirza Arfin, Shah Natwan and Azan Faqir.4 Among 
them Azan Fagir deserves our special attention. His very name in 
Assam is a legend of many splendours and he was a very interesting 
personality of his time. We learn from authentic sources that he hailed 
from Persia* and was highly influenced by the Sufistic and ethical 
literature of Rumi, Hafiz and S'adi The Assamese people believe that 
it was he who for the first time introduced the Gulistan and the Bustan 
of Shaikh Sa‘di in Assam in the later half of the 17th centusy A.D. It 
is said that he used to narrate the anecdotes of the Gulistan mostly 
based on ethical and moral virtues in the local language to the people? 
who sat around him  .But the authenticity of this story is disputed. 


For the propagation of Islam in Assam Azan Fagir apopted a novel 
method which was not hitherto, adopted by the Muslim missionaries in 
those days. He made an outstanding contribution to the popular 
literature of Assam through his Zikrs and Zaris which are a group of 
devotional songs recited with great zeal and devotion by the Muslims 
of Assam for the last four hundred years. His Zikr compositions 
constitute a rich addition to the store-house of Assamese folk-poety 
with a religious bias. With a view to guiding the people in the right 
path he took help from the Gulistan and the Bustan of S'adi Shirazi— 
besides the Quran and the Hadith. His contribution to Islam and his 
i painstaking efforts to make the religion popular in the country is 
acknowledged with gratitude even to this day. Through the Zikrs many 
Arabic and Persian words, phrases. idioms and proverbs pertaining to 
Islamic faith eropt into the Assamese language and literature. Some 
proverbs of the Gulistan of S'adi have become common to the Assamese 
people and are frequently quoted by them. For instance عاقدت گرگ زادة‎ 
گرگ شود‎ is by them in their language as Pheti haipar puali phati 
haiper hoe’. i 
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The popularity of S'adi and his poetry in Assam lies in the fact 
that his famous Natia verse : 


بلع اللىل بسکساله كش ف التجول بسچمالد 


Arp e 


à op فيل عة‎ Wak جميع‎ chine 


‘are recited with much reverence by the Assamese Muslims like the 

Muslims of other part of this sub-continent in their religious functions. 
Although the present Muslim generation of Assam is not acquainted 
with the author of these lines, even then_their profound reverence and 
submission to these verses are heghly commendable. 


Some verses of S‘adi that are inscribed on the mosques and tombs of 
Assam be speak volumes of the great popularity and reverence that he 
enjoys there. On the gate of a mosque situated on the bank of 
Kala river in Man-Kechan in the Goalpara district built by Mir Jumla 
during the reign of Aurangzeb, two verses of S‘adi including بلغالعلى بكماله‎ 
have been inscribed. Among those two verses only the first hemistich 
of the first verse of the Bustan i.e. بنام خدارند جاں آفردن‎ is visible, but 
the Natia verses are beautifully inscribed along with the name of its 
author on the left side of the gate. This is also an evidence to prove 
thet S‘adi’s poetry has left deep impression on the minds of the people 
of Assam. 


Among the Persian poets of Iran whose poetry has left deep 
impression on the minds and culture of the Assamese people mention 
may be made of Khayyam, Rumi, Hafiz and Shaikh Sadi Shirazi. It 
is said that next to the Bible the most widely read book is the Rubayyat 
of Umar Khayyam. particularly the English free rendering done by 
Fitzgerald. There were Persian scholars in Assam too and their access 
to the Persian original text of the Rubayyat was not difficult. But it 
was Jitendra Nath Duara, the eminent romantic poet of Assam who 
took up the pleasant burden of introducing Khayyam to the Assamese 
readers with the ‘Omar Tirtha’, a free verse rendering of the Rubayyat.® 


While Khayyam had a legend of devotees and admirers, the number 
of lovers of the sublime poetry of Hafiz and S‘adi was not small. These 
great poets of Persian are well-known to both the scholars of Persian 
and Assamese poetry in Assam. 
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Here again Anand Nath Chandra Barua, the well-known poet and ` 
dramatist, the lyricist and actor made his remarkable contribution by 
rendering Hafiz into Assamese. Thus he took Hafiz nearer to the young 
Assamese hearts through his masterly translation of the Ghazalyat of 
Hafiz. His Hafzer Sur’® is still the only free translation in the Assamese 
language. 


The above poets are loved and honoured by the Assamese people for 
their sublime poetry, but it is S'adi of Shiraz who, through his Gulistan 
and the Bustan, has been ruling over the hearts ofthe Assamesefor the last. 
a few centuries. The Gulistan and the Bustan are the names commonly 
known to the Assamese Muslims. The first glowing tribute to S'adi was 
paid in 1901 when Ekramur Rahman Hazarika, a Persian teacher of Jorhat 
(Assam) translated the Gulistan into Assamese language and introduced 
it to the people of Assam.” It is said that he had also started rendering 
the Bustan into Assamese but his sudden demise could not permit him 
to finish this great task. As ill-luck would have it, his sons failed to 
preserve the incomplete translation of the Bustan. However. his 
translation of the Gulistan was highly appreciated and hailed by a large 
number of scholars of Assam. Some pieces of the Assamese translation 
of the Gulistan are included in the text books of Assam. 


It was Habibullah of Bengal whose Bengali translation of the 
Gulistan and the Bustan inspired other scholars of Assam to render these 
two monumental books of S'adi into Assamese. An inhabitant of 
Sibsagar, Ashfaqur Rahman Saikia, who was well-versed in Bengali, 
Assamese and Persian took keen interest in S'adi and his poetry. He 
rendered the Gulistan into Assamese with a biography of Shaikh S‘adi 
in 1940 and after three years of its publication translation of some 
portions of the Bustan appeared in a local magazine “JONAKI 
monthly in 1943", His Assamese rendering is so impressive that it 
remains unsurpassed even to this day, A copy of the translation of 
Gulistan is available in the Cotton College Library of Gauhati. 


Besides these, the Assamese poets and writers translated a number of 
Ghazals of S‘adi with the help of its Bengali and English translations 
and published them in local magazines and news papers. Prof. Nava 
Kanta Barua, vice-Principal of the Cotton College, Gauhati and the 
younger brother of Deva Kanta Barua, the ex-President of Congress (1) 


85 ' SADIS POPULARITP IN ASSAM 


is an eminent poet and writer of Assamese and English. He has 
rendered a numbers of Persian Ghazals of Hafiz and S‘adi into Assamese. 
Once during my stay at Gauhati, I chanced to visit his residence at 
Silpukhri and was suprised when he recited some verses of Rumi, Hafiz 
and S‘adi with fluency. So far I could recollect, he had recited the 
following two verses of S'adi : 


بنام خداوند Ol‏ آفربن حکیم سخن برزبان آفرين 


and, 


بسبار سفر بايد تا يخته شود خامی صوفى نود صافى تا در نه کشدجامی 


Although his pronunciation was not accurate, his style cf reciting 
those verses delighted much. On enquiry he told me that he had 
learnt those verses from his father who had a good taste for Persian. 


J was informed by the said Professor that during his studentlife in 
the Cotton College a seminar on S‘adi was organised by the then 
Persian teachers and students in which valuable articles on S‘adi were 
read both in Assamese and English. Those articles were also published 
in the College magazine. This is evidently a genuine proof of the 
extra-ordinary popularity that S‘adi has attained in Assam. 


However, from the standpoint of culture and literature one can 
doubt the overall importance of the translations of S‘adi’s book into 
Assamese. They not only made valuable contributions to the Assamese 
culture, but also helped the people of Assem to acquaint themselves 
with the thoughts and literary, cultural and ethical values of of Persian 
language. 


I conclude my paper with a request to the scholars of Persian 
specially to those who have a grip over both the Persian and Assamese 
languages to come forward and explore further the elements of Persian 
poetry specially of the poetry of Rumi, Hafiz and S‘adi in the Assamese 
language and literature. This, I believe, will be a great service not only 
to the language alone, but it will also go a great length in bringing the 
Hindus and the Muslims of the region closer to each other. 


OU No‏ ما ي HH‏ 0 طز 


ARABIC-PERSIAN STUDIES 


Studies in the early history of Assam. Ed: Kanak Lal Barua, P. 90, 


History of Assam, Gait, P. 27. 

Significance of Assam Muslim Cultural Relation— M, Saika, P. 70. 
Sufis of Eastern India (Thesis)—Dr. M. Y. Tamizi, P. 195, 
Assam-Muslim Cultural Relations (Thesis) —M. Saikia, P. 105, 
Journal of Assam Research Society, 1259, P. 13. 

Abdus Sattar—Sangmisrarat Assamiya Sanskrite, 1965, P. 72. 
Common Quest, 1976, P. 40. 

Ibid. 

Assam Information 1956 P. 10. 

The Jonaki monthly, 1943 

Sufis in Eastern Indio, P. 142. 


86 


ud Edited by : 
MD. RAHATULLAH 


Published by : 


DILIP KUMAR MUKHERJEE 
for and on behalf of the University of Calcutta 
at Asutosh Building, Calcutta-700073 


and 


Printed by him at 


NEW ASIAN PRINTERS 
29/7, Phears Lane, Calcutta-700073 


Sales ; 


Calcutta University Publications Sales Counter 
ASUTOSH BUILDING, CALCUTTA-700073 


Price : Rs. 15.00 ^ 


